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FADE IN: o
4

EXT. ARKHAM. ASYLUM -- NIGHT

The famous Gotham City insane asylum.

INT. ASYLUM CORRIDORS

DR. BUR Psychiatr moves down t dark,
eerie hal through MAXIMUM SECURITY t&vards a
lone p GUARD unlocks the heavy doo}.

/ GUARD
o Dr. Burton.
;? , 23
IRT. PADIED CHLL ./
/ /7 s
Burton en) K FIGURE BOUND BY A STRAIT JACKET SITS
-IN THE SH ack to._yus and Burton. -

4
DR. BURTON K
sturbed by your latgst
You’ve been here.'six
' s5till demand to be
e* and "“"Harvey Two
en clearly your ‘name
/

'.

. HARVEY Vs
DR. BURTON TN
Wha...?
o HARVEY
Come closer. You have nothing to
fear.

Burton moves forward toward the hunched form in the
shadows.

HARVEY
(mechanically)
Closer. Closer.

Burton touches his shoulder as the BODY SPINS AROUND. A
GUARD HAS BEEN GAGGED and bound. A TAPE RECORDER SWINGS

FROM HIS NECK.

HARVEY'S VOICE
You have nothing to fear. ‘Cause
I‘'m not _here!!}!

The ropes around the Guard’s chair have been rigged so that
-—now they—YANK -HIM - UPWARD -where -he-spins- £rantically—from
the CEILING FAN as the RECORDER BELLOWS INSANELY.
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HARVEY'S VOICE .
And now the Bat must die! BAT MUST
DIE! BAT MUST DIEI! !

DISSOLVE TO:

EXT. - FIELD, DAY

LIES. YOUNG

, burning 1
BRUCE yA NE'S FEEF HUNNING.

BRUCE'S FATHER’S VOICE (Q.S.)

ut for rabbit holes.

YO ‘c erikE .

ryhning ihg his kite, enjoying being linked to
Epe golde z /

£ ’ /

RIS FOOT ¢ I

d ' b—-""a

trips int large hple, and suddenly we and Young Bruce

are plumm g DOWN,.DOWN, DOWN THROUGH A ‘DARK HOLE.

INT. - B CAVE

EL e K okt

lands abruptly on the floor. Unhurt, but
eers upwdrd to find out that he has not fallen
it hole, ta-

Young Bru
shaken, h
into a ra

BAT CAVE

. . Lo c = T e, -
Hundreds of sleeping bats hang above him. Suddenty a HUGE
MONARCE BAT -- THE FIERCEST WARRIOR OF THEM ALL -- flies
out of the darkness toward Young Bruce. Bruce runs
terrified through the cave with the Bat behind him. A
STRONG BEAM OF FLASHLIGHT SHOOTS FROM ABOVE.

FATHER’S VOICE (0.S.)
Bruce are you alright?

Now we see Young Bruce run into the circle of light with
the silhouette of the bat wings behind him. A
foreshadowing of his destiny.

FLIGHT ATTENDANT (V.0O.)
We’re approaching Gotham City, Mr.
Wayne.

THE SHADOW OF THE BAT CROSSES OVER the face of BRUCE WAfNE
NOW. Mature, handsome, overworked and troubled by the day
dream. Golden Autumnal, late afternoon light £fills his

perfecyy desigmed

window.
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EXT. - GOTHAM CITY AND HARBOR, SUNSET

.. .THE JET silhouetted against the SETTING'SUN, a gorgeous
fireball seen through a gray, urban haze.

We FOLLOW THE JET as it swings away from the Sun and banks
over Gotham’s harbor. On the Jet’s tail we catch the name

"WAYNECORP."

Now, ahe of us, t great city herse othic towers
of granjde and gla all SHIMM he late
aftern

City/the ourist forofthures don‘t show.

A . .
Rotying sjum bufldings. Trash in the streets. tripped
caypk. s gajevery corner. ''Graffiti evdrywhere.

l,? b
! ¢
4{. - P { /
f 4 ¢ !
HBruce T a seatback xid® screen. A NEWSCASTER

talks overf tfe familiar CNN logo.

5 NEWSCASTER .
.And in dotham City today, .ex-
strict Attorney Harvey Dent
caped frofm Arkham Asylum for the
iminally JInsane.

INSERT SCREEN -

Harvey Dent stands, hjindsome, talking on the courtroom
steps. - i ~—
P ) ~v
C NEWSCASTER
Dent, once Gotham’s leading
contender for Mayor, was horribly
scarred during an indictment
hearing more than a year ago.

INSERT SCREEN

Dent questions a Crime Boss on the stand. Batman watches
from the courtroom. Suddenly a Thug races forward, throws
a VIAL OF ACID TOWARD Harvey. Batman shoots across the
courtroom and deflects it from hitting Harvey full in the
face, but unfortunately, Harvey’s own arm sends it half-way
back toward him, the acid scarring one side of his face.

NEWSCASTER (VO)
Dent, who publicly blamed The
patman for his accident, launched a
grizzly crime spree before being

captured.—He _is—extremely

dangerous. Repeat...

3/11/9%4



—— ————

A SMALL GRAPHIC OF A TELEPHONE

flashes in the corner of the screen. Bruce hits a button;
the news report is replaced'by the familiar image of ALFRED
PENNYWORTH, Bruce’s trusty butler.

.ALFRED
Welcome hgme sir, I trust you've
news? :

4 BRUCE
yet?

ALFRED
iPerhaps he’s fled Gotham

4 BRUCE : !
/ count on it, Alfred.
Onef thing Rbout Harvey, he’'s
ALFRED

S all I meft you with the Rolls°
11 you bg coming home?

miles, s§akes his head; yubs his eyes.

Bruce jus
BRUCE
o. Todaygis my weekly revzew of
ayneTech
oo
EXT. - PLANE’S F.0.V T e

A spotless, healthy Electronic Corporation. F"WAYNETECH"
rests on the harbor of Gotham City, its power from a small
but mighty DAM below.

ALFRED
Responsibility is the price one
pays for success, sir.

EXT. - WAYNETECH PRIVATE LANDING STRIP, SUNSET

Briefcase in hand, looking sharp and business-like, BRUCE
WAYNE descends to a team of WayneTech executives,
secretaries, assistants, etc. Everyone wants a piece of
him; schedules, papers to sign, messages, "Who will he
take to the Big Charity Circus?" Will this treadmill ever
end? ]

—INT—WAYNETECH-ELEGCTRONICS —«—TWILIGHT

Efficient, - successful, cutting -edge, -environmentally and
ecologically responsible.
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Bruce, with a Junior Exec ENTOURAGE trailing his every
step, strolls down an assembly line where robotic welding .
arms demonstrate high-tech wonders. 3

Bruce’'s tour is led by FRED STICKLEY, a fuss-budget plant
manager.

the factory floor across acres of
rk stations.

We CRANE UP high ov
assemblyflines and

We ANi}E DOWN on

F'S WORK STATION, CONTINUOU

of ¢ and electronice parte and/circuits.
ever Compqunding the disarray, dozens of
puzzfe books, Rubik‘s cubes, and pieces of

_i

ubiclefwall is incredibly neat The wall is

iowever, ne
‘nmothing lgssfthan a ghri ruce Wayne: . newspaper
headlines falfbut Bruce, a sharp-looking GQ cover, lots of
clipped-o lohotos. E ‘
*
3 " CLOSE-UP ¢
A pair of hEnds workggg a keyboard
ON SCREEN - = oy

It's a cro¥sword puzziie program. And, at the rate the
cperator £ills in thef clues, he.ﬁ_gn_ggpe__-k_

_. e
WIDER

LYLE HECKENDORF. Geeky, disheveled and 1ncred1bly
brilliant, hammers away at his keybocard.

LYLE B S
Four letter word for oaf. |
(self loathing) _ e
Lyle. ;

Lyle types in the word "Fool. (OVERT the SOUNDS of
approachlng commoticny Lyle peeks—over his cubby wall

_LYLE’S POV - Wayne is headlng hlé'way. ; "';;; __¢' o

. LLYLE ,'—'--l : :
{ Oh my God. 1It’s hlm - ;'u- PR
- = — The—ﬂORKERSQQréetighe bosE. Bruce 1s_£r1endlY:-WelC°mln9
—_ _——_-.—--—-._;- }EﬁP‘&a _- _—Et.rymg tQ__—_
=y S p—

get a gd“d_TUDk—ﬁxnfsumeune—a%ways—gebs;hrE&ﬂ:Mey;\'\\
’——————“—=——————ea1}—eue%:bu;—hii_nerues:hanz:stoien.hxs:xnIEEA: e T

Stickley sees Lyle. A cloud _
3/11/94



STICKLEY
Well, Mr. Wayne,
meve to our next division.

LYLE
(barely audible)
. Wayne.

STICKLEY
d just com

LYLE
ightly louder)

JF ne
St"kley uts s hapd on Wayne'’s elbow.
chdnce, about fo dispppear.
afd... :
f
| LYLE
£ (a fracking ghout)
Wfanart

" Unfortuna

R WAYNE';

. Lyle’
others ha ceased t9 speak. Too loud.
All eyes n to Lyl€. Including Bruce's.
¥ STICKLEY
m 50 sorxyy, Mr. . Wayne.

keep hi

BRUCE .= -, —: =
There’s always time fq;_an_
employee, ed.

(stepping forward)

What’'s your name?

is way.

perhaps we should

Lyle gees his one

He musters all hi?'courage

4

]
4

]
.

E call comes at a moment when all
Vaguely pathetic.

I've tried
- away from....- ..

. —--—-—o-.._-

e

But Lyle can barely speak, so awestruck is he by the

presence of his personal hero.

Bruce shakes his hand.

LYLE -
(reverential) -
Bruce Wayne. -7 !
BRUCE . ... R
(laugh;ng) — e LT
No. That’s me. What s_your name° Rt
LYLE }7—:f s ST .
What? Ah. Yes. Of codxrse.. I'm . . — A
not Bruce Wayne. You're Briuce ;
" Waymne. o TLoee T
B — "f?ﬁﬁﬂﬂ?ti_i. — == =
—igentiei= e '.'.—-—,- = -.: "

*hat_s_a_staxtv_Jthﬂmnpauw
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LYLE
I am? Me? I'm? Lyle Heckendorf.
Sir. Sorry. 1It'’s just. I've
g3mnired you for so long. It feels
iike I’'ve waited forever to meet
you. It‘s almost as if we’‘ve been
kept apart. I‘ve always revered
your worke The way you carry
yourself I mean..

BRUCE

LYLE
hy ®™md?” What’s on your’
E’s on all our minds? -

BRUCE

LYLE.

he future fof WayneTech is

rainwaves £ More precisely, -theta. _--
pectrum cqrebral radiation in the.

10 to 12 mdgahertz ragge.. What. A._
the mind, pyeally? Nothing more T
than a constant exchange of
electrochemical impulses. Nature'’s
radio, if you will. And I, Mr.

Wayne, I have managed to devise a
system to broadcast brainwaves.

' STICKLEY -
I really do apologize, Mr. Wayne.
I assure you, none of Lyle’s "work"
here has been on company time. '

BRUCE
It’s okay. Really.
(to Lyle)
Go on.

LYLE
Imagine it, Mr. Wayne. To beam
information directly into the
brain. No more school. Want to —

e R A e =

the program and you’'re fluent in
- «wowe— . ..—— French. _Join_the..army? -

3/11/94



LYLE (cont‘d)
Simply run the program and you‘re
the best fighter jock in the world. : i)
No more painful experiences. No
more failure. Evervone can be
something. Somecne. I just need a
bit more funding. For human
trials.

But Bru pm to be lis®Ening whole-h tedly.
He's dif distressing sight out the fXctory
window!
]
THE _ATSI NAL BE 3 AGAINST'THE NIGHTLY CLOUDS DVER
GOT CIy{Yy. .
,.Lf 4 "/ .
J: | BRUCE | ;
/f ounds interesting...’ ‘
t S
: LYLE ks
/

ntfresting? Surely, you can see. .
‘g handing yd¥=tHe future. We’ll
efin this together. Partners.
ends. We’ll talk science until
e in the night. Take business
ips. Pedple will know me. - -
y’1ll 1ike me. We’ll be - .

separable. Two of a kind. I )
ve it all} worked out.

enly awarp of the dozens of co-workers all -
snickerinf.and whispering. - -=-- ~—=: —=o -eo

o g S e,
Bruce’'s eyes dart towhrd the Batsignal again. Hesgneeds to

leave now.

Lyle is su
around him,

BRUCE
Uh, thank you Mr. Heckendorf. Ycur
proposal is... well, fascinating,
and I‘'d like to hear more. But
right this minute I, uh... Do this.
Call my secretary and she’ll set
something up. Factory looks great,
guys. Keep up the good work.

LYLE
No, please don‘t go. You can’‘t
reject me. I'm 80 close to a break
through. You have to okay some
additional funding.

BRUCE
I‘'m sorry. 1I really have to go. )

“LYLE
No. Please. BRUCE DON'T!. -

He has grabbed Bruce’s arm. The room goes silent.
' 3/11/94



LYLE (cont’d) e
I mean, please, Mr. Wayne, sir.
You‘re my idol, sir. Just say
"yes.,"

- BRUCE
We’ll have to review it, Lyle.

When you'’'pye dealing with people's
brains a
raises

BruceZie ds off.
N

braznwavegé‘uek
many guestfon mar 5.

/F STICKLEY
o ryone, back to work. /
Lyle) . /

&.\

ss this later. Py

LYLE S
ring after Bruce) 3
all forgyou, Bruce
d8f"t understand.
eat)
ou. I’'ll make you .
upderstand;

b
INT. - BR WAYNE' SEPRIVATE OFFICE
masculinef Bruce quickly locks the door.
Jumping ingo the lardge leather chair-behind his desk, he
presses a BUTTON and jas a SECRET PANEL OPENS BELOW, the
chair seat drops him poelow wher.—he—elsdes.comfortably into
a HUMAN SHAPED, high kech capsule that moves thrémgh an
underground TUNNEL AT WARP SPEED.

Rich, wa

INT. - CAPSULE

Computer readouts and Alfred’s face appears in front of

Bruce.
-~ BRUCE
Alfred...
ALFRED ,
I saw the signal, sir. All is
ready.

INT. - NEW IMPROVED BAT CAVE

Alfred waits as the CAPSULE ARRIVES and in seconds Bruce

i8 in the NEW IMPROVED BATSUIT and Jjumpirmg into Tthe hew

1mprove“BKTMOBTLE———Eruce—speaka—to—the—ca

BRUCE

Go...
3/11/%a



10.

1 The car shoots whitish-blue light from underneath it’s
belly. Hub Caps and detailing also light up as The
Batmobile zooms out of the cave.

THROUGH A SERIES OF CEMENT UNDERGROUND ARCHES.

THROUGH A HOLOGRAPH OF TREES, hiding the entrance and onto
the FORR night, speeding toward GOTHAM CITY

AND THE s the car géskﬁu*qrﬂﬁj he blue-
white 1 plue then p®fple, then RED.Y The
single s into two as the car becomdis a
steal e
7
ANG O NDOW ON
L
. Thq‘Batsl nal, igg through the darkness, rouwnd and

!

PAJLL BACK o

’
s

‘INT. - BANK oé GOFEN T22ND FLOOR, NIGHT

G looksfout at the Batsignal’' through the
indow. Qutside is another skyscraper, this
nstructidn, all steel girders and scaffolding.

A worried
skyscrape
one under

RACK FOCUSEFO REVEAL

REFLECTED the windbw, the Thug:s’ colleagues, hooklng
chains arogd a huge gwo-ton SAFE. e

In the foreground, a ppinning SlLUER~DQLLAR fllps aga;n
and again up ‘into frake, blocking out the Bats;Qhﬁl

- THUG 1
The Bat should show any minute,
Face.

SLOW PAN DOWN TO
a hand, catching the Coin and reflipping it.
PAN UP THE ARM TO

the RIGHT HALF of a face: a rakishly handsome profile
belonging to HARVEY "TWO-FACE" DENT. The other half of
Harvey’s face is hidden in deep shadow.

TWO-FACE
What do you think, sport? Are you
counting on the "Batman®™ to rescue
you? We know we are!

- —_— ——
—— —— .

.\‘#

-----~——_  Two-Face_is talking to a SECURITY GUARD, tied up on the
floor with duct tape over h;s.moﬁth‘“‘The—heTpless—cuard
gags a response.

3/11/9%4



11.

TWO-FACE .
What’s that? We didn’t quite hear e
you. ;

He YANKS the tape off the poor Guard's face.

GUARD
Are... you gonna kill me?

TWO-FA
.} Or we might not. You
we!'re of two minds on the

GUARD
I haye a w{fe and kids. Please let /

y

[ TWO-FACE
1 havefto flip for it.
Two-Face es the il#@fbagilar under the Guard’s nose.
I One side nblemisped, in shiny mint condition..
TWO-FACE (cont‘d)
at couldlbe fairer than the
ndom tosg of an honest coin?
ife... ‘
The other Pide bears pdeep, disfiguring scratches.

| TWO-FACE (cont’d)... . .
.or death. & ——

_ ™
GUARD
Please, just let me go. I swear I
won‘t testify-- =

TWO-FACE
Too late. The coin wants to decide
this case. Here we goool!

FOLLOW THE COIN as it spins and gllstens in the d1m light.

The coin lands on the floor three—Tnchea from_the Guard’s

face. Two-Face stamps his foot. Eowﬂ -hard on the coin;’

. kneels down and winks at the sweat;ng Guard T [

R P S -

~-THO- FAC_E R
Kind of a rush, isn’t it? . The .
-- . .. .suspense? _Not know:nc’“‘Makes“yQQ

— —appmm.aie_ti:g;gﬁmgl_th s L LI

ey

Two;}§t6—remcves=ﬁ%%—596%r—expesxng;the:£o;p~_=ikﬁﬁgpujﬂmmL___

_szaé‘up———The—Guard —sobs-with Teiief: ==—=="=

Several of the Thugs, however, mumble WIth disgust -as
3/11/9%4



12.

Two-Face folds his jacket as a plllow and places it under
thelguard 6 head. He becomes the nicest crook in the
wor

TWO-FACE
That floor has got to be very hard.
Is that better?

GUARD
Thank you,

TWO-FACE

11 ps Harvey. Can we get
wich? A soft drink? How
Et you in for a share of /
aul, given all the !

4
J caused you? !
{ 7 ‘I )
// }  THUG 2 :
’ ! TForjcryin’. gt loud! He's:
f prison%r!;'XEd you‘re gonna pay

- - ;

[ ] .o
1¥ns on Thyg 2 with a vengeance, shooting out a
ns the féllow’s throat to Fhe wall,

Two-Face -
hand that

TWO-FACE v
id we ask Ppyour opinion?  The coin
as render its verdict! This .
oor man hds a family to take care _.
of! You hdve a-problem with that?
T Ot o o,
We now see for the first time the LEFT HALF OF HY® FACE --
a hideously repulsive, acid eaten mutilatdion of flesh.

THUG 2
Oh no, Face. Anythlng you say

EXT. - PAN-ASIA TOWN, STREET_OUTSIDE SECOND BANK OF
GOTHAM, NIGHT - - .

Spotlights. Swat teams. Police.wagons. Swirling BLUE
LIGHTS. i :._'
COMMISSIONER GORDON, S0s, pushes_too hard .smvkes too
much, waits anxzously with a beautiful YOUNG WOMAN - -

HIGH ABOVE C T LES T L T

The Batmoblle screeches to a stop,on a PEDESTRIAN BRIDGE

into THE-SHAPE_DF‘BITMKNrS‘CRFE‘—§—H§-5ampa=frbm hig- car-—-————

almost face to Iacé with the “BEAUTIFUL YOUNG WOMrH. *
But, Batman is all business as he speaks to Gordon.

- 3/11/9¢
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BATMAN
Is it Two-Face?

GORDON

Yup. Two guards dead. He’'s
holding ‘the third hostage. Didn‘t
see this coming. £

BEAUTIFULYOUNG 0

gave, though.

CHASE

k dollars waiting to be !
3 from the Second Bank of’
the 22nd? How could 7
LFace resist? ’

MTAN

I'd like you to meet--

:{ GORDON
E CHASE
(offering her hand)
hase Meridien. Commissioner .
ordon ask me to consult on this-
case. .

GORDON @r———ecccceuaa
Dr. Meridi specializes in the
treatment of dual personalities. I
felt, if we have .to negotiate--

BATMAN
: (to Chase)
Ph.D?

CHASE
In abnormal psychology. M.D. in
criminal psychiatry. . I just moved
to Gotham City. Already I'm
ovexrworked.

BATMAN
Join the club.

CHASE
Harvey s case is especially
interesting because of the sever;ty

- 30s, confident, unshockabl
Batman a run for his money.

T

13,

.—of the personality BPiit——

3/11/94



14.

CHASE (cont’d)
(looking Batman over)
You might have some interesting
insights into someone like Two-
Face.

BATMAN

What makeg you think so, Doctor?

e, they check gach other

CHASE
i sorders are usually
in tntense trauma.:

I ! '

/ BATMAN _ K

/f’ ou think I'm a schizoid K
i 2 )

g CHASEL

's just fsay™T could write a
luva pager on why a grown man
sses up Elike a flying rodent'.

BATMAN :
ts aren’tt rodents, Dr. Me;idien.

CHASE '
didn’'t krpw that. See? You are
terestin And call me Chase.

. GORDON apr—wr—- o T,
Excuse me, kids. May I remind you e
two we have a deranged psychopath
on the loose here?

A titanic BOOM rocks everyone.

Police SEARCHLIGHTS quickly scan up the skyscraper under
construction next door to the Bank Building. The lights
race up steel girders and beams to REVEAL...

A giant CRANE and WRECKING BALL. The wrecking ball
smashes again into the bank building.

INT. - SECOND BANK OF GOTHAM, 22ND FLOOR, NIGHT

Flying dust and debris. The wrecking ball SMASHES IN
again, leaving a gaping hole more than 10’ across.

THWO-FACE

RKight on scliedule?

Two-Face’s Thugs lean out the hole and "attach the chains
from the safe...

3/11/04



v 15,
EXT. - CONSTRUCTION SITE, NIGHT, CONTINUOUE

...to an even thicker chain dangling down 30 stories from
the top floor of the construction site.

FOLLOW THE CHAIN .UP as it yanks tight, revealing...

An enormgus Blackha HELICOPTER already atop the :
construgfion site, rched on st revs up its
mighty & nt WINCH a®oard the Blackifqwk starts
to ha

over pulleys up through a c}rgo hatch

INTY GOTHAM, 22ND FLOOR, NIGHT
Thug 1 at spots the police below stgrming the
gyilding. f
t s
f THUG 1 r
5 Eaklng.thg bait! Whadda

etly con%gmplating it’s "good" side.

‘I,_l TWO-FACE .
e gracef thing would be to
rrender acefully.

He flips t§e coin.

- " e o = am e wwe ™ @ - -

FOLLOW THE COIN as -Face snamehes--it.out.of mid-air and
slaps it on his wris He 1ifts his hand and pe¥ks. 1It's
the "bad" side.

ANGLE ON

Two-Face’'s left side. Decrepit, gloating evil £fills the
screen. ~

TWO-FACE
But we are not feeling graceful
today, as it turns out. At last,
THE BAT DIES!I!

The chains attached to the safe suddenly YANK the safe
towards the hole in the wall. Thug 2 gestures to the
Guard on the floor.

THUG 2
What about him?

TWO-FACE

_ _He d;esmgoq!_ L o N

Thug 2, grinning, draws a GUN from his waistband.

a/1% /04



16.

GUARD . R
Wait! You said you’d let me go! : )

‘ TWO-FACE
You never heard of a double-cross?

A soft DING by the elevators in the hallway. The Thugs
all whirl around wi machine guns ready. The elevator

smtling ¢ rIq. ;

’

Before Th can ye" for help, Batman fires PURPLE GAS
ispenseq into the Thug’s facé. Thug 2 drops

£ potaths.

a line onm the ceiling openlng to the T)
d's boundf feet, then yanks the line. A split ¥

. hangingfupside down, the guard is WHISKED UP

ling out ©f danger. Rescue complete'

like a sac

Batman hoo
captive Gu
- second lat
into the ¢

Two-Face and the othe Thugs whirl at the sounds,
startled. But Batmanfs too fastrf-oe—-them'..-xq.gkmg the
machine guns out of tReir hands.

TWO-FACE
Boys. Welcome our guest.

The thugs rush Batman. They are brave -- or foolhardy --
enough to fight, spin and chop in a phenomenal marital arts
display. Batman is their equal, however, countering their
every move.

From orposite fire doors, TWO SWAT TEAMS burst in, armed
for bear.

SWAT LEADER
Police! Give up!

But Two-Face is ready. He drops a SMOKE GRENADE and dives
out the hole in the wall.

— ——The other thugs run-through the SPREADING_BLACK SMOKE and_ !
follow Two-Face’s escape. -

d

AYARNAYS



EXT. - CONSTRUCTION SITE, NIGHT, CONTINUOUS

FOLLOW THE THUGS jumping from the Bank Building 15¢ through
empty space, and ROLLING to .a landing, like skilled
gymnasts, at the construction site next door. They scatter
across beams and up girders.

Swat offijrers shoot
but non

t the Thugs from the Bank Building --

Meanwh ¥l appily rides the wrecklng ball upward,
overta i which is still being steadily winched
up tosth
/4

Sudgénly, bove him, a window on the bank .
buifdding WARD! Shards of glass shover down
pagt Two- ¢

4 . 4 )
Ffom the red window, Batman LEAPS out, landing on the
frecking 4
wo-Face gun gu: Batman kicks it out of his hand

b
]
E BATMAN
it up,; Harvey.

TWO-FACE
it easlk on both of us...
Two-Face ds ks as the rlslng wreeklng ball passes a hanging

girder. - -- -
- . ’—..—--—- w..,.,‘“

TWO-FACE (cont'd) _ . e
.Die.

He shoves Batman so that the girder smashes’ rlght down on
him, knocking him off the wrecking ball! -

TWO-FACE (cont'd).--
Toodle-oco0, Bats! -

FOLLOW BATMAN f: -;:

grabs 1t . - ) “_g T_t\ - . };~ o

‘Batman’ jolts to a stop:——He drops dcwn onto the top of the

safe, then looks up. _ - el

BATMAN'S POV - L el Lotept T
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INT. HELICOPTER, NIGHT

Two-Face climbs into the chopper‘s cargo bay. Three of
his Thugs are already there waiting, plus the PILOT.

EXT. - CONSTRUCTION SITE, NIGHT.

Batman, &till aboa the safe, ;hinhﬂi eing
cranke opper, pul¥s a miniature TYLENE
TORCH y belt. A BLUE FLAME ignitdg.
Batmay e through the chains.
A

INTfl— H GHT /
Two-Face n horror. J

7 :
‘f TWO-FACE P

‘s curlmoney! e stole it fair

/ y! W le it fair
g square . -
EXT. - CO UCTION £ITE, NIGHT
Batman’s wtorch skices the last chain. Batman grabs the

winch chaihfjas the safe TUMBLES FREE.

BATMAN'S
as the twollton safe ( HES DOWN through more than 40
stories, careening.o

Thugs off their perches, beforesBMASHING-£o.the ground.
) b

INT. - HELICOPTER, NIGHT

Relieved of its cargo, the winch is windiﬁghyp_the chain
like crazy.

TWO-FACE LT
Get this turkey in the airt Now!L . . ,

EXT. - CONSTRUCTION SITE, NIGHT ._ :-- . - - ..

Batman gripgs the winch chain Eo:_dear l;fe as*tt hauls hlm
up to the hellcopter at top speed.t_-'" — RS -

INT. - HELICOPTER, NIGHT : B .

e WO-FACE S = = —

.hanging.girders, knocking Harvey‘s- -

- E——_-.

How, uu—yegzgtqp;Ehxﬂ.£h$5971_4~—-—:1;-__*f —

rractor cuLlehe_pgwerL__The WlnCh 331\5\L0\a

ALCE A b o

.- 1/11/94
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EXT. - CONSTRUCTION SITE, NIGHT
Stopped dead 50 feet below the chopper, Batman starts

climbing the chain hand over nand.

INT. - HELICOPTER, NIGHT

?%nacious s Mell, Bgtman now climbs the girder.

- 3 3
ut the chppger stargé to 1ift off slowly just as Batman
finally mafgep it to éhe top. He’s too late!

' .

CLOSE-UP © 3 .
Batman’s gldved hand,Egripping a tethered BATARANG. He
throws!
CLOSE-UP O -

the helicopter skid, §oving, as the Batarang CLANGS against
it, spirals around, cgtching thesskid ——--caa. ~~
The helicopter lifts off, accelerating rapidly away from
the scene of the crime. At the other end of the tether,
Batman is YANKED INTO THE AIR as the chopper accelerated,
veering wildly out over the city.

BELOW

Gordeon and Chase watch. She is smitten.

EXT. - HELICOPTER, OVER GOTHAM, TRAVELING, NIGHT

The chopper ROARS at 100 mph down a mile-long corridor of
skyscrapers.

INT. - HELICOPTER, TRAVELING, NIGHT
Behind the PILOT, Two-Face and his Thugs settle down.

- oo ——TWO-FACE —

—Soy<s —tellus—heip—dead—TFeil us.

we are finally rid of that pointy

-=—-: ---——eared;—rubber—suited,—cross ----
dressing, night rat...
3/11/94
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WINCH OPERATOR
Ah, Face? I hate to tell
ya...but.

Two-Face leans over the hatch. He sees Batman hanging from
the chopper.

TWO-FACE
reaming)
taklng h1

The man

£
EXT#b- HRLICOPT THAM CITY, NIGHT
l' ] as
Thﬁ chopger vefrs axpund a skyscraper, jerking Batman in a
ngw direcdrion.f - n hangs on, but starts SWINGING wildly
' the e i her. GUNSHOTS from above whiz past
vm' . I3 ) ’

buildihg 2Rd SLAMMING him against solid
Bgtman stigl holds on.

the side

Another t
Batman aggi
BOUNCES o
now he st

st an ofYice window, 50 stories up. Batman .,
the resijient panel. §Still holding on! And
s to CLIRB, hand over hand, up the tether.

't turn i? the opposite direction, SLAMMING

The choppdf DIVES. . : .

EXT. - ARKHAM SQUARE § NIGHT -.-’-—-—-------..-_\

The crawl of bumper-to-bumper nightlife traffic. This
Times Square-ish pocket of downtown glutted with huge NEON
SIGNS and GIANT ANIMATED BILLBOARDS.

The helicopter ROARS into view. First it drags Batman down
a block long line of cars stalled in traffic -- bouncing
him, smashing him against windshield after windshield.
Batman gtill helds on.

The helicopter TURNS A WIDE CIRCLE around Arkham Square,
whirling Batman into a series of animated billboards.

First, at one corner of the square, a HAPPY LITTLE GIRL --
animated -- bounces her pig-tailed head back and forth as
she BLOWS 20’ bubbles.

Immediately across the street, a SOPHISTICATED SOCIETY BABE
drags leisurely on a cigarette, emitting perfectly formed
smoke rings.

The chopper swings Batman through a SMOKE KING E“Eﬁan
starts coughing -- °

3/11/94
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Only to find himself inhaling SOAP BUBBLES"'as he’s jerked -
right into a huge bubble, which POPS all over him!

Next, an ENORMOUS COFFEEPOT, 30’ high, pouring continuously
recycled “"coffee" into an equally huge COFFEE CUP below. '

The helicopter spins on its axis quickly, sending Batman
through pouring "Coffee." Batman is
drenched gs on! And cli , although a
BANGS him into the drum.

oss the square.

straight ahead: This time jt‘’s a 40°
repeatedly in and out of the MOUTH of
tomated freckle-faced kid, fwho bites
ach time it approaches. - /

long HOT POG,
a grotesqgkely

géTMAN'S ’
.ﬂf the moudch;, straigit =xlooming open, as the
helicopten m neuvers%tric ily above. Batman swings

. straight i the moyth!

oo 1. .

The autom d kids m&pth closes on the hot dog -- and on
Batman! H
Suddenly -}f WHAM! B&tman’'s feet kick the kid’s two front
teeth stragght out! e lands on a huge billboard where a
3-D BOUNCI BASKETBALL advertises Nikes. Batman jumps on

the ball afld zooms upward. Lo

As the helicopter liffs away, B&rmam-is pulled.free. The
chopper roars up and Over the buildings.

EXT. - HELICOPTER, HARBOR, NIGHT

The chopper zooms past the docks and out over the harbor,
flying low, DUNKING and DRAGGING Batman through the water.
Incredibly, he still hangs on! He’s over halfway up the
cable now.

INT. - HELICOPTER, HARBOR, NIGHT
Two-Face pulls out a mean-looking knife.
TWO-FACE
(to Winch Operator)

You. Get down there. Cut
his line.

WINCH OPERATOR

--— .-Screw you. Do.it yourself!

9 /11 /04
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Two-Face kicks him savagely! The Winch Opzrator tumbles
out the hatch, screaming as he plunges tcward the water
below.

Two-Face holds the switchblade up to his three remaining
Thugs.

TWO-FACE
hew volunte

We need

ARBOR NIGHT

r hatch and onto the helicopfer skid.

He’'g read line, but... /
!
THPG'S PO !
75? line - } No Batman. 7
y .

| BATMA® (0.S.)
ogking fo{ me?

ng from fthe other skid, swin'gs his feet out
Thug o \ his perch and inte the harbor,

Batman, h
and KICKS
screaming.

INT. - HELJFOPTER, BOR, NIGHT
PILOT'S POJ OUT WINDOK . - - -

as Batman LEAPS onto the very w!ﬂﬁ?ﬁteiﬁ'of-the.Qgppper.
His cape billows out fo either side, obscuring th& Pilot's
entire view.

TWO-FACE
Shoot him!

PILOT
No! Not while I'm--

Too late! Thug 2 fires bullets out the windshield. One
hits the Pilot. But nothing hits Batman -- who’s vanished!

The helicopter lurches wildly out of control. As the
second Thug fights to regain mastery of the craft, it
swings out across the flashing beam of LADY GOTHAM,
directly across the harbor.

TWO-FACE
Whaa--? Where did he go?!

== ——The dobr—of-the heliTopter—in KICKED—OpTA—-—aRdBatfanSs————
insidel

3/11/9%4
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Batman immediately knocks out Two-Face’s last Thug. Now
it’s just Batman versus Two-Face. The fight begins, with
the two of them wrestling for control inside the madly
lurchlng helicopter. Outside Lady Gotham looms closer.

BATMAN
Harvey! You need help. Turn
yourself jm.

TWO-FAC

sdom from our ex-friend?

£ BATMAN
/ ten --
7 ;
Bigfernes of Two-Face's evil side. [/
a [4
o . ,
¢ TWO-FACE !

sten. You did this to /
lit me in half. Now I'm

the _samm to you.

BATMAN e
idn’t déﬁtroy your face, Harvey.
know tﬁ?t. .

TWO-FACE _
re you lohely, being the only man
town with two faces?

As the hiddpus side of his face shifts into the light...

TWO- FACHCUnt‘-d) L
At least welkare honest enough te- e
show both our faces!

And with that, Two-Face slips free of Batﬁhh“and THROWS the
last Thug out of the helicopter and sits down at the
controls. The Thug falls screaming into the water below.

Two-Face sets the autopilot, then slapé "The_Club® on the
controls. Now the controls are locked. -- atiéight into
Lady Gotham! o -

THWO- FACE-4Cont'd) S
We’re the’ same, you and_ me.- Two,__fﬁ; Lo
two, two men in-onel Now we 1l - .- o oo
e __.___give you some words of—wxsdom. The - L
only good bat 15 a- dead bat

And Two-Face SWAN DIVES out, the door of the chogper‘-

_i,—?%;m?n—baﬂss_1n;rhz;dncrﬁ;y -frnynn ;n;dlsbellgiaae;ﬁm;~—_h_.

A 1nen‘?00?4-—fhught-rn~ﬁaQYﬂaofham*s‘i1ghthouse—bea- a'”“'"

PARACHUTE opens over Two-Face, unfolding 'into a giant
Yin/Yang pattern -- the symbcl of Two-Face’s duality..
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Batman glances up and out the windshield.
BATMAN'S POV

Lady Gotham‘s face is huge in the windshield. We're
seconds away from a monumental crash!

Batman ggabs the engs of his cape -- and DIVES!

ADY GOTHAM, NIGHT

The hilidopter CPASHES spectacularly into the LEFF SIDE of
Lady ‘Gothhm's fafe. |A FIREBALL EXPLOSION!

BATMAN'S

£ beautiful face. The left side of her
stroyed, scarred and disfigured as
Harvey Two-Face has made his mark on

v %

of Lady Go
face is co
Two-Face i
the city.

INT. - WAYH  NIGRT . . .+ . - - - S

Dark, save the light from a siﬁgie“cub&elev--‘___\'

INT. - LYLE'S WORK STATION, NIGHT

Lyle is hunched over his repair desk, adiusting a small
black box hooked into his computer Lyle stares up at the
picture of Bruce Wayme. ;

LYLE -t
You’ll see. 1I‘ll show you it T ¢
works. I’ll change the-world. s
Then we’ll be friends..- You’ 1l see. - .
We’ll go -skiing and hun:iﬁg..‘ - :;:—~-
Lyle turns to his computer, atarészloadzng programs into -
his tiny box, -the name of -each flashing on the Btreen as he

goes. Math. Physics. Anc1enr hlstory ..Geography. .°..: -

. LYLE . : ,__',_' oL e — - p— " —
— —Yes. _Yes. ~I'l1 be an expert on. = - — )

-
e CT' S —

j— —— —— ———— ————

- 3/11/%4
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Fumbling, he knocks a disk on the floor. As he spins he .
accidentally hits a switch and suddenly his crossword "y
puzzle programs come up on the screen, hundreds of them,

now all being loaded into the EBS box.

Lyle sits back up, unaware of what has just happened. he
points a small optical downloader towards his forehead.

LYLE
for you, Bruce.

He higs & " What happens next is remarkab
fotgq straight into his head. 1In
¢ seq tiny graphic representation
coryesponfii sl various programs he’s abso

Mu continents. Mathematical/equations.

Aﬂﬁ 28 he absorbs his crossword puzzle

pfograms, ndless series of QUESTIONS, RIDDLES,
D QUEST ; e

11?

g STICKEEY (0.S.)
2

€ srIcKLEY (cont' @)
-ckendorf% what are you doing?
brking on lthat insane invention
b=ing compdny equipment and...

Lyle turns@around. smiles. He may be a super genius.
But one thing’s for re. ‘So much -information has made him
totally insane. o a——— Ttt— e

LYLE
Stickley, I’ve had my break-
through! And a breakdown? Maybe.
Nevertheless. It works. I‘m a
genius.

. STICKLEY
I‘'m calling security --

Suddenly Lyle CRACKS Stickley on the head with a coffee
pot.

LYLE
I'm impressed. Awed. Excited.
Just darn happy-.

CUT TO

Minutes larer. Stickley awakens to find himself strapped

, .
In—8& aw'a—v-e-l—ehaﬂf
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LYLE
Good morning Fred Stickley. Come
on down. You're the next
contestant on I Want Your Brain.

STICKLEY
Heckendorf, let me go this minute.

LYLE
Spare me the chatter.

Lyle ickley. He’s got a bizarre tal
headbind unning back to his box, like a ’S0s
sci-£i
9 ;; /
£ LYLE AN
[ the headset) , !
i I don‘t know. !
G 7]
#ﬁ places it ickley’s head. '

LYLE .

is, Fred. What is

o someone and nothing

else? Can you guess?
course.

imself) .

ve developed an odd

penchant -£ the anagramatic. The

acrostic. he cryptoMgramatit:— =-s«

How puzzling§y. ' e

STICKLEY
Get this thing off my head.

LYLE
All this computer generated
information. Like cold hands on a
warm heart. I yearn for more human
experience. Ah, to taste the mind
of a hero. A nobleman. A poet.
But we have to start somewhere.
I'm slumming, here, but I’'ll have
to take yours.

With that Lyle hits the switch and a beam bounces from
Stickley’s headgear to his forehead, within tiny
holographic representations of Stickley’s memories and
thoughts.

_Stickley SCREAMS,

3/11/%4
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It hurts. A design flaw.

(like Wayne)
R&D?

{like Stickley)
Yes, boss.

(l1ike Wayne)
Fix it ingthe next model.
Stickley)
d, weird i§ not the word
u got floating around in

ine.

LYLE (cont'd) !
d your stupid little ‘
y brilliant invention.

reql ...

STICKLEY
Est now YOU ARE

LYLE
Ifdon‘t think so.

with ne} power and evil, savagely sends
eening adross the slick floor still strapped to
chair. .

Lyle, cra
Stickley
the swive

STICKLEY T TR LT 2, e

QPP it e v oe L -
heads straight for tHe huge round window. g
LYLE

For a moment it almost seems like he has regrets as he
dashes after Stickley. But as the chair

SMASHES THROUGH THE ROUND WINDOW

it teeters on the edge of the building. The dam and
powerful water below. He is being held there by the long
wire attached to his electronic head piece. And it is
really only this that Lyle came to save.

LYLE
You are fired. Or should I say
TERMINATED!

He yanks the invention from Stickley’s head who crashes
below to certain death.

Lyle races bacKk to hivsTubicie:

3/11/_94
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LYLE
Fired? No-no-no-no. I'm firing:
all of you. You're all so stupid.
-- Question marks, Mr. Wayne???

Lyle stands staring at the picture of Bruce Wayne.

LYLE
You thznk .y work rais
rks?
In a frergy of acfivity, almost faster than we cap follow,
Lyle } g §p magazines and documents lyfing on his
desk/f ripki ingividual words. B pasting

the jSvords i onfo a blank piece of paper, sfarting
with Bruc i

LYLE (cont‘’d) N
28.57142857ths of my
ife span toiling for the

nara’ Yes.
1t out a doubt. '
ertainly. And richer

He seizes
words “The
across it.
breaking g

‘cover, a picture of Bruce with the
ng Man in the World" emblazoned
THROWS ittonto the floor! The SMASH of

ss. i ) .

. LYLE (cont‘d) - .
But the mos} exciting man in the

world? My fear Bruce ®Naymre;-—you —wao
just haven’® had anyone worthy to e
compete with you.

ANGLE DOWN
as Lyle stomps on the picture, pulverizing the glass.

LYLE (cont’d)
--to put... you... in... your.
PLACE!!

CUT TO BLACK:

A COIN FLIPS TOWARD US. 1It‘’s Harvey Two-Face’s coin. As
it whirls we see Harvey Dent when he was District Attorney.
Handsome, vital. He qguestions a Crime Boss on the stand.
Batman watches from the courtroom. Suddenly one of the
CRIME BOSS’'S THUGS races forward and throws a VIAL OF ACID

= - — o ——a o

)

deflects it from hlttlng Harvey full ifi the face, but

unfortunately, Harvey’'s own arm sends it half-way back

toward him 8o it hits only one 5ide of Hi& face. Re

crumbles in agony as Batman watches and the coin whirls and’

whirls and whirls.
A/91 /04
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TURNING INTO THE FALL INTO THE BATCAVE AND YOUNG BRUCE
BEING CHASED BY THE MONARCH BAT. ..

TWO-FACE
We’'re the same, you and me...
Two, two, two men in one,

Harvey'spwords echogover and over. We see CHASE'S FACE.

ce's face as he wakes in tke
moonléghy. rns in bed to discover that

splig like TWO FACE.
HALF OF WAYNE AND HALF BATMAN. Woyse, he is
sugdenly i th directions. !
£ /
DREAM END T HITS BRUCE WAYNE'S FACE.
A .I
"INT. - WAYNE fMANOR, BRUGCE.5..BEDROOM, MORNING
As Alfred ls the gurtains. )
. ALFRED .
ything wiong sir?
BRUCE
, just a §pad dream. .
ALFRED
Again? L.
AP e—nr o rrer o -~ —
BRUCE . g
Again.

As Bruce sits up, Alfred sees that his well muscled body is
bruised from the Two-Face adventure.

Alfred picks up Bruce’'s carelessly-tossed.Batsuit from the
floor. He holds it up to the light and shakes -his head,
frowning. The Batsuit is ripped, den;ed Dpinctured.

ALFRED :
I suppose it’s an imposition” to ask
you to take better care—of your ”5:' :
equipment, sir? . %;;.7.r\ e o
- T T TT T —BRUCE" :_. e B
Then you'd have nothlng to: complaln
about. oo - .
- E— = _%7_ g 'IE Tt
—__1ike to see you. N = - N
——~:'. —=: —*}_1_ ———.».3 ~ :.:' RN
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BRUCE
{suddenly alert)
‘IT1ll need a spare costume from the
cave.

Alfred brings over a robe, holds it out for Bruce.

ALFRED
gir. You rstand.
ioner phoned for Bruce
seems there’s been an
WayneTech. A Mr.

= I can‘t. Ten
Wotking in the same office.
then tRis. He left this.

E LYLE s’

rd

He hands a note.

LYLE (cont’d) - )
couldn’t possibly continue T
rking hexde. The memorxea I'11

JSst get Mm thlngs.
Lyle turns on his heel and walks out, nearly collldlng with
Bruce and Commission Gordon, ﬂEHﬂrng*towardas,ésuce s
office. .
BRUCE
Mr. Heckendorf? -

But Lyle doesn’t answer, just sobs and runs away.
GORDON - -
We’'ve questioned everyone who = :o.°
worked on the floor. But the Coal
computer records show no one coming
in or out after Stickley. '~ - - -

BRUCE - Tl T T

Computer records can be forged ‘;L-"=f T
I'11 have my people pull up --- .

A cop hands Gordon the forged hote\ f"

ul

. -
1]

T —y

= Eoler 4 e Srivkie -
left a note. 'Foh... and with all [~ T .

e Tespects Mr —Wayne, —oux J_Ob_—__f& ~-}T: s
difficult enough without
interference from amateurs.

-

EYARNL Y]
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GORDON (cont'’d)
Please leave the police work to us.
We'll be in touch.

As the Commissioner exits, Bruce heads into his office,
followed by his secretary, MARGARET.

MARGAREf
iety ladies of Gotham
to find out who you‘ll

f' ng fo the Circus.
; (hahding him .
f envglope) ! -
'y And fhis afrived without postmark /
The back of the envelope.
ifiesjthe sender as one "E. ’
i
BRUCE

Margaret

 CLOSE-UP

as Bruce fppens the envelope and unfolds it. A
ce. Belgw: in pasted-on letters cut out from
nd magazihes, ‘it- reads-- e oo

the letter
photo of B
newspapers

"WHEN FIRST I AHPEAR, IT wm MYSPERIQUSLY,
BUT WHEN I'M EXPLAINED, YOU'LL TAKE ME Se

SERICUSLY.*"
(signed) The Riddler

Bruce lifts an eyebrow.

BRUCE
*The Riddler?" Must be a joke,

Margaret hands him the phone. '

MARGARET
It’s Alfred.
She leaves.
BRUCE
Yes, Alfred.
ALFRED _

. —Lhannel 12, —83%. _

._Bruce_reveals a_ large TV. He clicks the TV remote to

Channel 12. We're in the middle of a feisty talk show

debate.
3/11/94
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ON THE TV SCREEN

A radiant black host: VONDELLE MILLIONS talks to a panel
of experts, an image of the disfigured Lady Gotham over his
shoulder.

VONDELLE
ed us, we’ re talki
orrible mu
. The destruction of
8 face, caused late last
tman, will --

--just jo
about th

¥§$~
.5\

BRUCE
errupting the ..
en) ,; .
{ ]

N‘r_s,,,‘

e,

VONDELLE d
to nine months to ’
dayks.LoPic:

‘Ufderstanding The Bat.*”

As the sh idens tq reveal the panel.

VONDELLE (cont! d)

have wi us today a :

stinguished panel of experts--
.§-BRUCE .- . . ...

W 'bout HArvey?! Anyone here

heard of hip? ¢ :
A AT S e

~

He cuts himself off t® listen.

ON THE TV SCREEN

Our first expert -- DR. JANISLAUS ROYCE, a rent-a-bore type
with a goatee and tiny hip glasses -- is spouting off with
extreme confidence.

ROYCE
"Batman" is unable to reveal
himself. He can’'t let any other
human being enter into his comfort
zone -- and therefore he can’'t
allow an icon such as Lady Gotham
to extend her own symbolic comfort
zone across the city.

The second guest, DR. DAVID AIMS, fat, pompous.

criminals such as Batman who belong
behind bars, not his morally- -
disadvantaged victims.
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VONDELLE .

So you’‘re saying, then, that Batman

incites crime? '
ROYCE

Exactly! He places himself above
the law, above the justice system.

r audience would object
tinual gender bias.

AIMS
: (ighoring him)
f no court order, no /
fant, no hard -evidence /

f Two-Face ever posed a
at. Batman then drove /
cosmefically impaired ’

' in v1dual'1an_ﬁ_=ncklesa action.
agman musf{ take responsibility for

voice cyts through from off'screen.

A new fem

CHASE (0.S.)

llshit!!
_ The panel e Ehocke to. silence- o
, VOMDELLE
What did say? ekt D T SN
Y Y ~
CHASE
I said bullshit! All of you are

full of it.

Watching, Bruce sits up a little straighter, more
hopefully.

BRUCE
I could like this woman!

ON THE TV SCREEN

CHASE
Batman is a reaction to the crime
in this city, not a creator of it}
The ¢riminals -- remember them? --
are the ones with no regard for the
¢ . life, liberty or happiness of
< Gotham’s citizens.

VONDELLE
-— = .—=—-- —--Hey, Chase.  --¥You  -got—the-hots for —————
Batman?

—
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HOOTS AND HOLLERS FROM THE AUDIENCE
Bruce enjoys it.
CLOSE. CHASE ON TV, busted.

A hand reaches up and turns off the TV. The screen goes

Lol

B ection in the glas that of Harvey
TWO-FaCE ’.‘Aﬁi-&i‘

go
INT.;ﬁ TRe-FACE' EOUT, DAY

7
Twaf?ace om the TV, disgusted. !
TWO-FACE ;
and tired of hearing I
[| s

P

low, ~ice beckons off screen.
LEATHER J

ing, my hideous

ow him who'’s boss.

raordinaire from the Rent-A-Goddess
ton fantasy woman, in ruby red
ther miniskirt -and bra, knee high

LEATHER is
Agency --
lipstick,
red boots,

She brings her oh-so-Juscious litE'fB“HErvey*a~Jh@@dsome"
face. Instead of kisding him, she teases with little hot
breaths up and down his cheek.

) LEATHER
Oh you are disgusting, my love.

Another set of supple arms entwine around Two-Face,
belonging to...

LACE, a submissive blonde Venus in lacy lavender bustier,
thong and garter belt, sheer nylon and ruffled fingerless
gloves. She nuzzles his "disfigured" side.

LACE
Don‘t listen to that trash. You're
the handscmest man in the world.
So strong and virile. Why, you’re
every girl’s dream,

— LEATHER

nasty spikes, razor blade earrings.

Yeah, in hell,

Leather puils Lace off of "her man" and judo THROWS HER
ACROSS THE ROOM where she lands on a fluffy pile of satin
pillows.
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LEATHER (cont’d)
Stick to your own side of the room,
honey. Harvey’s on my turf now.

WIDEN TO REVEAL

the bizarre layout of Two-Face’s hideaway, a "set" created

inside i i warehouse. It’s divided straight down
the mi ‘
Cne h
gentlem
carpﬁts, crysta ndelier, harpsichord, classigfal art,
etc/ 1 t order and grace.

v
Lgﬁther the other hand, ie a surrealist’s
delight , everything damaged, or distorted.

. LEATHER ;
't that| right, hideous Earv? -

es off’}ea!ﬁér and starts paging the room.
. TWO-FACE s

ter. We have things on our

inds. Barman must die as soon as

nking, Hafvey steps over the line to Laceland.

his demearpr immediafely changes, becomlng more reasoned

and calm.

TWO-FAGE-ﬂcane‘d+n~--._
on the oth&r hand, revenge is a—- i 2
dish best served cold. We must
wait for the right moment, be .. .
methodical, plan everything to the. .
last detail.
He wanders back across the Leatherland -- xnstantly
becoming mad and horrific again. - -

TWO-FACE .(cont’d) - . .
But why wait? Let’s strike-fast . ..
and hard! Make Batman;ggx* R

Back in Laceland. IR ji‘,j:j“- ,--:f

TWO-FACE {éont * )
But how? Simple murder? It’s not )
so simple. Be51des, 1t'ﬁ been PR
__done. S S A T

b —_— PR

= TG,

m e s — — d 3 oo —

— Back.to Leatherfand., —  — S SR

3/11/04a
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TWO-FACE (cont’d)
‘s, it must be something inspired,

omething random anc senseless!
Utterly without redeeming social

value!

Back to Laceland, stopping to add...

TWO- FAC AT d)
N
EXT)£¥ NIGHT
7

Lyle sta or. He looks through the massive
gafes at ht inside. He is filled with envy and
anger. PREJSES TEE BELL. = / .

1 ‘.‘

NT. - BA NIGH
Alfred go o answef the bell.

Bruce sit t his Cogmand Center chair sthdying INSIDE
ENTIA, by Chase Meridien, Ph.D. Nearby, a

conspicuo pile of more psych textbooks and magazine
articles Chase. 2?1 dealing with Dual personalities.
ON THE SCREENS -- allf computer and video readouts about
her. . .- . P .

Alfred arrives carryi an ehvelo e.
ryipg P

ALFRED
No one at the door sir. Just this
odd envelope.

It looks familiar to Bruce. He opens it io read: "WHEN I
AM YOU AND YOU ARE ME, SUCCESS FOR ME AND DEATH FOR THEE".
THE RIDDLER ,

. BRUCE - - .
Check this out. 1I‘m sorta busy. - :

He hands Alfred the Riddler‘s letter.- Alfred walks to the
crime lab part of the. cave where hg_beglns processang 1t
ALFRED -1 2.0 " oL e
Yes, I can see you are steeped in - -
scholarly research. *Dr: Chase -
Meridien?" i - C - —-

Lom - . . t-

— T T ————BRUCE————— == : -
Sne—bas-an—excelient-m1nd——71?:——;:“;f' E—
T T AUFRED . 5, % LN~ N

-‘=“ — e~

she appears to have ‘an’ excellént
everything.

- % faa tana
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BRUCE
She’s brilliant. No pretentious
psycho-babble. Cuts right to the
hedrt of things.

ALFRED
If I misinterpreted your interest
in the yogng lady, I humbly
apologiz

BRUCE
f she‘d go out with me.

/ ALFRED
}ﬁ y apeology.
: / )
/ BRUCE . 4
ely is attracted to !
why wouldn‘t she be /

© me? K4
.. '= .

“ALFRED

sing an arched

row) : .

;bears no finger prints,

ishing water marks.

r purchased anywhere.

The Riddlér?® How ominous.

inner is $n half an hour. The

on does not .reheat

Alfred heads upstairg. Bruce bﬁUtB‘up°€he-eomputér_éhd
starts hacking away fervently. e

BRUCE
Uh, right. 1I‘ll be there.
Poached. Half a minute...
whatever.

The COMPUTER SCREEN beep-beep-beep-beeps and comes alive,
mapping out a complicated PHONE CALL SYSTEM ROUTING
DISPLAY. As it hits the target destination we hear a BUSY
SIGNAL on the speaker. VIDEO SHOWS ALL OF GOTHAM, THEN '
ZOOMS INTO DISTRICTS, NEIGHBORHOODS, STREETS, A BUILDING.
CHASES’S WINDOW AS SHE TALKS ON PHONE.

BRUCE
Who'’s she talking to?

Bruce locks around to make sure Alfred’s really gone. He
furtively types a few more commands which tap into Chase’s
phone.

—  BRUCE——
Sorry, Alfred. This is for a noble

cause.

3/11/9%4
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Alfred unexpectedly returns halfway down the stairs,

announcing dryly...

By the way,

ALFRED
the FCC frowns heavily

upon listening in to private
conversations.

He s_uts
sur /loo
anﬁédea
£
/p 14 ta
£
t a har
EXT. - UG
SOUND OF DING
INT. - WAY OUTS1I

The source of the PO
aged no-bullshit lan
She keeps pounding.

Heckendorf?
rent, or do
notice?

d but Bruce freeze frames onf her. She
en picks up Riddler letter./ He’'s got

s
ALFRED : /
e that letter seriously, !
- ‘.. -
BRUCEg . '
led®Crackpot.

LYLE'S APARTMENT, NIGHT

ING -- MRS. OWENS, Lyle’s middle-
ady with e-eigarette-xyined voice.
v

MRS. OWENS (0.S.)
Ya wanna cough up your
I post the eviction

The sound of LOCKS TURNING. The door opens a crack. Lyle

peeks out.

Mrs. Owens.

LYLE
Come in. I was just

sitting down to write the check.

Lyle opens the door wide.

INT. - LYLE'S APARTMENT, NIGHT

—Mrs5~—Owens _harges inside -- then stops, aghast.

HER POV

3/11/9%4



o 39.

Lyle's apartment is decorated in Traditional Serial Killer
Blankets over the windows, blocking out ail light. Stacks
of unopened mail, unread newspapers. A dining room table
covered with wires and electronic components. And floating
over it all... '

A WALL SIZED poster of BRUCE WAYNE, laughing photogenically

on a skigslope in t Alps... And over his face, Lyle has
painted CIRCLES zergj forehead.
As Mrs/t t this mesé, she doesn’t nollice Lyle
behinn h THE DOOR.
/ MRS. OWENS
v dark in here? /
3 B !
LyZe guidgs Mrg. s to a recliner in front of the TV.
LYLE
[ Settle right on down, -
3 I.ll.gat your check
As he cli 'V, an evening soap gomes on.
. MRS. OWENS ,
time to watch-- T do
ies.
Lyle goes the tablp where a new Remote Encephalographic
Stimulatorgsits. ' TR
FOLLOW THE WIRES —— e

a2
running the back of the TV

: LYLE
Yes. TV Balm to the minds of the
masses. The great deadener. If
only it were more lively. But I
can help.

Lyle clicks the RES device on. A faint GREEN-BLUE GLOW
immediately pours from the TV screen, surrounding Mrs.
Owens.

And with that he hits a switch and suddenly the image of
the young couple kissing on her TV screen jumps into the
air, a perfect holograph hovering before her.

MRS. OWENS
) Oh my lord.
Lyle PIANTS an ELECTRODE on hig forehesd.
B i T T — e e

Not quite. But I'm getting there.

3/11/94



Lyle
BLUE
then
BLUE
from

‘Mrs. Owens.

YESSSS!
wild.

I.

Aél Mrs.

changing

mmercial
(tr
ove
ere are
e Naked
mine!l!l

EXT.

Bruce enters the complex.

INT. CHASE'S OFFICE

'a-“ tatma A Ml s sl g e g

.

y

bwens .

eather.

1t.
y brain, with no

punches buttons on his RES device.
ENERGY zaps Mrs. Owen’s brain through' the TV screen,
along the wires leading to Lyle‘s electrode.
aura forms around Lyle’s head as he sucks intelligence

Owens’ brainwaves,

LYLE

What a dirty
never would have
Dobermans.

LYLE
From their brairs

nterruptions! .
ing his fingers-
the TV screen)

40,
A TRAIL OF GREEN-

A GREEN-

he Qets ore

mind

ivious, lost in the spell of the ever

e Rers—<<s

8 to

ven million brains in
ty... and they’ll all

ayre

- MUNICIPAL POLICE COMPLEX, DAY

He ig excited.

L2 Ty

She opens her door to Bruce Wayne, who expects the same
response from Chase that Batman got!

How do you do Mr. Wayne.

Meridien.

CHASE

I'm Chase

He shakes her hand, but there is no chemistry at all on her

part.

He is totally shot down.

There is

CHASE

How can I help you Mr. Wayne..?

a long pause.

BRUCE

opinion.

you might give me your expert. .
And please call me Bruce.

—__Ah,.. I received this and_I thought
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Bruce sits across from Chase as she looks over his

collection of

Just what

My advice?

total wacko.

ally... E

You really hink this ®“Riddler" is

"Riddler"

nia.

CHASE

letters.

Hire a bodyguard.
Whoever’'s behind these letters is a

BRUCE

t would be

CHASE

ing deep-seated duality.
Pathological /
identity to act /

a ghost

ted rage.
ad two lives -- two s
entities,

BRUCE

CHASE

‘BRUCE

that dangerous?

CHASE

technical

Anyone who f

can never be ,

u want tefrhnical terms? This
y’s two tkcos short of a
mbinationf plate.

W—-—--—.._“.

Mr. Wayne, you came to me for my
opinion. This is someone who.once._
worshipped the ground you walked

on, but now would like to slit your:;--
throat. The good news is that, for-
the time being, I think he just

wants to scare you.

say, a date?

BRUCE .

Still,; -1 would :-f
have someone with me at'g_i“tlmes

-ces
- .-—
= ., .

ESE LA . . - ®

Y = e @

..So I .would.be. safe to go cut"on, R

_—-_'._

~e

Good. Are you doing anythlngn. T

"“tonight?"

CHASE S S e
- — ~In public, avoiding-dark places I- T
- — -Bée—no-problefe— e —
— T

C AR Y W
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CHASE
Me?

BRUCE
You just said dating was a good
idea.

CHASE

we'’ve just

BRUCE
judge of character.

f CHASE
o illionare playboy Bruce
f to take me out for my
’ “* I don’‘t think so. K
4 : 4
BRUCE 7
once write, "overcomings
: stereofype is the first step on
road to d¥covering truth?"
CHASE s
flatteded. Really. But I
n’t date ®atients. Ever.
> BRUCE
m not yo patient. This Riddler
y. He cahld be your patient.
ut me -- I look psychotic? Do
look likef some unbalanced
individual pho lives -awdouble-difel
CHASE —
No, of course not.
BRUCE )
Well then?
CHASE Lo
I'm just not a dinner-and-a-movie _ . _ .
person. . - ¢
BRUCE  ._ -._ _ - - ..
Me either. How about theé-circus? "
A beat. Then Chase smiles. . <-' T~ . -~ . =0 o 1.
EXT. - HIPPODROME, NIGHT L T

Standing at the edge of Gotham Hafbor, - the histori
B o -

—————————————HIPPOBROMETha - Ep ="
~=m- — = ----A-SIGN-READS -'GOTHAM-CHARITY.CIRCUSIT - _a- "o’ - -

‘3711794
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Blazing searchlights stationed around the building shoot
moving, criss-crossing BEAMS OF LIGHT a half-mile into the
sky. FLAGS of 100 nations flutter on poles adorning the
Hippodromes”® oval roof. Crowds enter excitedly.

4

INT. HIPPODROME LOBBY

litter and.
re the

uce and Chase
centerjfo i s they arrive.

IN THE C
Lyl¢/ sta . He gets close enough to hear/them.
Brg%e is cing}Chase to The Mayor, important
Gofhamite i ‘
% , ‘
Tﬂey walk ds thx circus ring, past a va:ﬁety of stands
d exhib Bruce spots a couple of "freaks,"

anners,

ding aEha%&iﬁgﬁpalf woman.

3 BRUCE )
ks like[you might want to make a
se callf '

; CHASE R

a sense,fwe are all split
rsonalitifs. The side we show in
y light, fgood, loving, civilized.
d our nigpt side. o

BRUCE g e cmma
(with surprising ~v
intensity)
Rage. Passion. Anger. Pain.

Chase stares at him, puzzled.

"CHASE )
...Right. Only by joining the two
can we become whole.

BRUCE
Easy for you to say.

CHASE
Excuse me?

Bruce spots a BOOTH ADVERTISING "LARRY THE LEPRECHAUN TELLS
YOUR FORTUNE, Toss Gold in the Leprechaun’s Pot and he’ll
tell you your future."® -

— BRUCE —

—Shall we check out our fULULE —
together?

a/l1a toa
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But before they can reach the booth, they are swamped by
the GOTHAM CITY SOCIETY LADIES -- too much jewelry, too
many face lifts -- and the GOTHAM CITY PRESS.

REPORTER

And of course no social event would
be complete without Bruce Wayne.

The riche
eligible

A BACK ROO

where he g
a small TV

What? Who? e — e e

., handsomest and most
chelor in Go

&DIES surround Bruce for a pNoto op.
bks disgusted.

tning. Then he''gets an idea. .

4
NE TELLING BOOTH !

4
oave, LARRY, the pudgy Fortune Teller;
haun, grgen derby and all, ducks

s and catches the score from a game on

But suddgnly Lyle appears:

LYLE

ke to try my new invention?

LARRY
~v

But before he can stop Lyle he’s been put into the
electronic helmet and the small attachment has been put
onto his TV He zombies off into Green/Blue TV land. Lyle
tries on the Green Derby.

LEPRECHAUN BOOTH (FRONT ROOM)

Chase and Bruce enter. They look around.

Hello...

BRUCE

Suddenly the back curtain opens and Lyle appears dressed in
the green outfit, derby and the addition of a mask.

LYLE

Sure and beghorum and Sinead

O’ Conner.

What a lovely couple.

Come to find out what the future

has in store?

CHASE

Sure. Why not?

3/11/94



Bruce puts a nice

Anything for charity.

LYLE
Then please put money in my pot of
gold.

m in.

LYLE

I mean, it’s such a

teresting hand. So much ¢

o much power. Quite they
we? All of Gotham at ,

Inventive, rich, young,

hajdsome §fa bea_p:%‘ ul woman. .
Everything th ould make a person
gyeen witle envy. .| ’

: BRUCE
(untomfortable)
y don‘t you read Dr. Meridien’s
nd here.f She’‘s much more ’
nteresting.

4

t let go €hough....-.. ..
But someond’s coming to take your e
place. A genius, an architect of

the future! Someone who will win

the hearts, minds and money of

Gotham City. You‘re a dinosaur.

The room has taken on a strange tone.

.FROM 0.S.

BRUCE
And who is this person?

LYLE
I don‘t know. All I see is a big

question mark!!!
A BIG MUSICAL INTRO

CHASE
The circus is starting.

45.

BRUCE

~YeaHh...

T toyley "™/ — T~ T
Thanks.

3/11/94
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Bruce and Chase shake off the eerie feeling as they leave
and Lyle grabs all the money out of the pst and racing
through the back of the BOOTH grabes his equipment. The
Leprechaun jumps up, wearing his underwear.

.LEPRECHAUN
Hey, my suit! )

IGHT

The 5,040 seat Ai bdrome is packed solid.
MONF'AGE RADE HIGHLIGHTS

[
INT. ING §

FHE FLYIN

handsome egage boyg -wmetun<But to greet the crowd.

3 .
%- Mom, Dad, two daughters and two
They wear
They remo

orful réd and green outfits with yellow capes.
different {

their capes, then CARTWHEEL &ver to four
ywires. R

RINGMASTER
dies and gentleman. On the
apeze, 7@ feet high abowve the
ound, rigking life and limb, -
erforming fincomparable feats of
aerial ski without net, the
one, the orfly, the ﬁM'*
GRAYSONS!!

The ARENA LIGHTS DIM. SPOTLIGHTS hit and follow each
Grayson as hoist cables whisk them up to the trapeze and

high wire.
ON THE TRAPEZE

The Graysons pull off TRIPLE FLYING SOMERSAULTS across the
arena. Very difficult stuff!

ANGLE ON

DICK GRAYSON, 16, concentration furrowing his handsome
face.

RINGMASTER
Ladies and gentlemen, I'm pleased
to announce that tonight‘s special
‘—benefit has raiged $322,000 for _ —

Gotham Children‘s Hospital. Thanks

__to Bruce Wayne.

SPOTLIGHT FINDS BRUCE AND CHASE TAKING THEIR SEATS TO WILD
APPLAUSE.



watches Chase having a great time.

BACKSTAGE

47.

Lyle, still in costume, watches with envy. Suddenly é

GROUP OF CLOWNS mistakes hlm for one.

CLOWN
Come on. We're on...

ried into Bhe ring with

RINGMASTER
3dies and gentlemen, above
d Grayson, the youngest

BRUCE _
How ‘bout next Sunday we go: .-
parachuting or sky diving?

CHASE
Bruce, you seem like a really great
guy. o ) _;_7 .i.,_,i.
BRUCE™ (Do - [ 1 .TTo
But... oL T . eI
- ~CHASE-~ "7 nii

But, well, I met soméone.{.

—_— — - -
- - - — e —am = e % e e —

— " - BRUCE

}# : of- he Flying Graysons, will /
£ . eat so difficult that /
% et in the world dare s
!( evern with a net: The J
£ lying Somersault! j
All eyes drefrivetedjon™fER. A DRUM ROLL.
Dick swinds fout on the trapeze and flingg himself into the
air!
DICK’'S PO - spinni dizzily through.space.
-The catch,jpy Older other, CHRIS, is shaky. Dick catches
by one hanff! The crgwd gasps. Dick DANGLES for an
instant. . .
Chris pulls Dick up safety.'iﬁa.up:naxioniﬁgvation!
ERUCE

He movés closer.

5/11/94
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CHASE
It just happened the other night.
Ycu could say he just kind of

N dropped out or the sky and bang,
just like that, I knew... I think
he felt it too. '

" BRUCE
He sure
f’ CHASE
A
i BRUCE

n sure he dig."

p J
RESSING ROCOM, NIGHT 4

’ . . =R S )
“Clown" drifts \in ¥¥om the arena. The Ringmaster is

m
taking a k at hi% makeup table, sneaking a cigarette.
A MENACIN W apgears on the wall. The Ringmaster
locks in mirror, ¥hen turns around,’ scared shitless.
RINGMASTER
o-- Who afe you? ,
INT. - HIPPODROME, NIFHT _. .,

T Gp—— ——
A TINY CAR, horn honklng away, roars into the mid®¥le ring
and begins dislodging clowns. DOZENS OF CLOWNS, all '
impossibly tumbling out of the cars and over each other.

The “Rlngmaster" returns to center ring. No one notices at
first that it is not the same person as before.

NEW RINGMASTER: .
Ladies and gents. May we have your:. - R
attention. Tonight we have a new - _-
act for your amusement. . We call it .
"Massacre under the Big Top-.". PR

He turns. 1It’s Harvey Two Face R

L S . . -
LR . -~ - .
— e Thame -

METAL FIRE DOORS drop down at every exxt,'seallng in the
seating areas. SLAM! / SLAM! /-SLAM! .THUGS AT EVERY DOOR.

ON THE CIRCUS FLOOR o N

ey p— _Inwmli—eut—qf—-tﬁe z-rt-:.-mhearvypull—MACHINE —_—
emeiwme—e . GUNS and start firing over the ®udiemce’s Heaag__ﬁPAN1§ =
SCREAMS. -Lyle-hits the_floor. ' .5 . — 3. N -

— a—
—_— = '- *. -

T A/11 /a4
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TWO-FACE

lL.adies and gents. A little decorum
piease. :

e (blasting into his
microphone)

WE SAID QUIET!!!
MORE MACHINE G

BURSTS. The audience hushes up, stays in

he and Chase try to calm t)e people

TWO-FACE (cont‘d) /
bother trying to escape. /
ways and exits out of .
have been sealed and !

e a _carng barker) S
i-réct your attention up
odrome ceiling...

A thug tr
WOODEN C
above the

ight up into the rafters, where a
nded on ropes amid the catwalks high

TWO-FACE (cont’d)

wooden box ig a bomb

ugh to make the entire

oof come crashing down.~

ing up ther——r—c—emcana
ator) e
And thiisss is a radio detonator.

In case there are any would-be

heroes in the audience, the device

is keyed to our hand print so that
only we can stop the countdown once
it starts.

Two-Face presses the button. An ELECTRONIC TIME CLOCK

lowers from the ceiling. It has 2 minutes and 22 secondsa
showing.

Two-Face presses the button again... The digital countdown
begins. 2:22. 2:21. 2:20...

The audience shrieks,.

THE MAYOR
For God’'s sake, what do you want?

I TR AR —
— ‘7‘0 & n\.‘::

—Want, Mayor? We want nothing.
Well, I suppose we do want one

thtl__fhlng Batman.

3/11/94
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Shock from the audience. A hint of alarm in Bruce'’'s eyes.
Chase looks around nervously, expectantly.

A

A
Bruck is

blowing ¥

TWO-FACE (cont’'d)
We stand before you, naked and
unashamed, honest and true before
all Gotham City. But Batman! What
kind of m needs to wear a mask

-known mant Someone
every s in Gotham would
recognife finstantly.

ls seat. How can he respondj/without
pletely?

Two-Face r

TWO-FACE (cont‘d) /
one roof, we have the ‘
ream of Gotham society.

The new D.A., s

. civic geaders,
‘_hy 'ﬁ'_g_t;_ Batman? How
;;ts? Are you here
E YOU ENJOYING THE -

eveal yourself. We’ll
sarm the omb and everyone can go
me and wakch reruns of Hee Haw.
herwise. .t KABOOM!

ctivates fhe time clock: 2:12. 2:11.

Bruce, his eyeé rivethd on the bomb, hesitates a woment,

deciding.

.. Then he jtands up. erCirase;~misunderstanding

his action, tries to Bull Bruce back into his seal.

CHASE
Bruce. There’s nothing you can do.
Only Batman can save us.

IN THE SIDE RING

The Grayson Family speed up the guywires to stop the bomb.

TWO-FACE
(to Thugs)
Stop them! They’ll ruin everything!

Bruce ducks behind the row of seats and crawls quickly

toward a

tent pole.

The Graysons keep moving. Down below, several Thugs start
SHOOTING their machine guns.

TWO-FACE

Stop! ©Not with bullets, you
idiots! You‘’ll hit the bomb! Go
after them!

o fas Ina
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The Thugs fan out, speeding up the guywire% toward the "
Graysons. . )

A tremendous FIGHT -- swinging, flying fists, kicking -- ig
now underway up on the trapezes and platforms: The Thuge

vs. the Graysons.
y well-trained surprisingly
f-s. They a;}'pﬁ§¥ﬂgﬁ§5§:

BRUCEf u i immies up a pole.

are actua
aerial st

ntinues. 1:20. 1:189.
L

CHRIS /
Dick) . /
We’ll hold them off! s

] ?

OLLOW DI
g 4 - .
rfis some éf the most staggeringly difficult
e’'ve evzr seen -- ;

as he per
aerial wo

self trq?eze to trapeze ever higher...

the higif wire... - f ' ;)

Launching
Leaping on
.Bouncing o)

grab a cat

the high Wire tc gain height enough to...

lk rail ahd then pull “himself up. : el T

Dick now leaps through space to ®et anothér -ta k, then
climbs hand-over-hand'into the rafters towards the bomb
crate. )
Chase watches Dick’s progress. 1:03. 1:02. 1:01.

Bruce tries to reach them in time.

ON THE TRAPEZE

The battle of the Graysons vs. the Thugs continues.
Several near falls on both sides.

A Thug stabs Dad Grayson in the leg, but Dad manages to
escape to another trapeze.

Mom’s luck runs out -- one Thug punches her off the
uppermost trapeze platform. She FALLS!

Mom Grabs a wildly swinging trapeze with one leg, wraps her

Aaﬂk4g—a§ound_a_xope—A

Bruce drawing nearer, -._—_ e eemmns o _ -

Another Thug CUTS ONE OF THE TRAPEZE ROPES. Mom DROPS, but
6till holds on precariously. ©0:45. -0:44. 0:43.
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IN THE CENTER RING

Two-Face flips his coin. It lands "bad" side up. He drops
the mike, runs over to the TRAP DOOR the ®"clowns" were
popping out of.
. . TWO-FACE

We never did like the circus. Too
many frea

than 26

Bruiﬁ Shimmies cfosdr.
l -
The/ Thug fight and SLIDE helter skélter down
roges and ¥ the floor, racing for the trap door.
. 4
DAd and 4 b Mom’s aid. They form a,/HUMAN CHAIN
b reach his leg hurt -- anchorg Chris who
WINGS O m. Mom starts SWINGING from her end
fto gather s -
¥ UP IN THE ' )
Dick has Lched thelBomb Crate. He unties it from its
moorings ¢a hen runs it down .the catwalk to a

ON THE CIR§

’

r through the trap door, as fast as
few thrill-seekers fire their

the crowd!T”jﬁht’tdr"the-igE of it.

Lyle grabs one of the thugs. He pushes all the money he
stole at him.

The Thugs P
they can get there.-
MACHINE GUNS madly at

LYLE
Here, I‘ll pay you to take me with
you.
ON THE TIME CLOCK
0:15. 0:14. 0:13.
AT THE ROOCE

Dick climbs the ladder, struggling to open the rusted
hatch.

ON THE TRAPEZE

——The Graysdhs_a7é still trying to-rescue-Mom =

Bruce_ is aimost_there,

ON THE CIRCUS FLOOR
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Two-Face looks up at the dangling Graysons. Grinning
wickedly, he pulls a huge THROWING STAR from his boot.

AT THE ROOF

Dick shoves the hatch open, climbs out.

Two{gace ! hrowing star -- UP -- UP tgWward the
ars into the TRAP DOOR. /

FOLLOW THY THRPWING BTAR ) /

INT.

ON THE TIME CLOCK .
0:07. 0:06.
ON THE TRAPEZE -

Dad and Chris make their final swing to connect to Mom.
Mom LETS GO and SAILS gloriously toward Chris.

ABOVE THE TRAPEZE ) ,-—T'

The Throwing Star slices neatly 1nto the rope holdlng up
the trapeze.

_._—- '-.-_.——s'..—

——

EXT. - HIPPODROME ROOF, CONTINUOUS‘ NIGHT TR

Behind Dick as -he- emerges on the : roof';SCREAMS from the
audience. . - _-. : .
Dick runs to the roof edge overlookrng-the harbor, and uses -
the _rope to_SWING. THE BQMB_CRAIE_around.and.around l1ke a

——— :ﬁ_ngsha& Yo e el S S

— —— — C—— er—— - -

P - .

— P — ‘—-i
~ —

INT. - HIPPQDROMEu_CQNIiNﬂQUS:TNlGBI:2;v e L -

ON THE TIME CLOCK



0:05. 0:04. 0:03.
EXT. - Hi1FrHDDROME TUNNEL
Harvey and the Thugs emerge as Harvey notices Lyle.

TRO-FACE
Who's he?

THUG

And?ep'lsag. h Lyle.

LYLE /
iwouldn’t shoot a :

. ) . -_;;..: .
his migsile. The bomb crate FLIES OFF THE
into thg harbor. ,

14

as the cra LANDS INE THE HARBOR, sinks... and one second

later --
BOOM! A h¥ge W}_\.TER EXPLOSION.
EXT. - FAR END OF HIJPODROME pthmG‘mr:-wsem.\

Two-Face looks over a sea of parked cars @t the waterspout
-~ at the Hippodrome still standing. He cries out in
primal agony... -

TWO-FACE
Damnnnnn!!!! -

LYLE USES THE DISTRACTION TO ESCAPE INTO THE- SHADOWS.

EXT. - HIPPODROME ROOF, NIGHT :_ .~ . ;5 ;.;

Dick’'s heart is pouhding. He'®s oup at of breath’—but
exultant. He'’'s saved the day! ﬁ.hero is born L

INT. - HIPPODROME, NIGHT e . PN L~ -
Dick - exc1tedly—sw;ngs~down—fhe—%addef—and—fﬁns—bacw—a

= -—Lhe _Cartwalk ro_fthetrapeze: mﬁm‘ewm% —
rail. He looks down and‘hlsgkneee‘butkle ~—Bruce catches—_ )

—— e e m—————— hlm — . - A — \_ —

—"— i L .=~

DICK’S POV -- STRAIGHT DOWN

- 1/11/qa
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The DEAD BODIES of his mother, father and brother and-
sisters lay across the center ring. .

CLOSE-UP ON DICK

Tears. Shock. Anger. A shattered spirit. Bruce feels
almost as bad.

SSOLVE TO:

INT. # -
’

2]

Authorit ick Grayson.

on’ the £ is activity, Bruce and Chaée stand
bghind Co ordon, watching. /

4 Y ]

RUCE’S P ¢ 4
Dick, tot dlstranht, is being comforted by a SOCIAL
WORKER. .

,  BRUCE .
e bravest thing I‘'ve ever seen.

; CHASE
at kid sdved our lives..
BRUCE L e
But at whaty price? What’s going to
happen to m? e -“--u.\
GORDON

State home for juveniles.
Apparently the boy has no other
family. And the law won’t allow .
him to stay with the circus.

CHASE
What about a foster home?

' GORDON
There isn’t a big market for 16-
year-old boys. Can you imagine
lgosing your whole family like
that.

Bruce can.

—— - .. ____Look., Bruce, it'’s not like buying a

CHASE

car. Kids take time. And this
boy’s been hurt. Badly.



e
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BRUCE
I said he can come stay with me.
As long as he likes.

GORDON
Bruce Wayne? Adopt a kid?

BRUCE
funny about

. Bruce, but I just can‘t
the father type.

4 ,
£ BRUCE B
; maybe} you need new glasses. / '
gf*r. - WAYNEf MANOR, ¢ LATE DAY
The gates ftgf Wayne Manor swing open before'ﬁs. Bruce
drives Di p the leng, winding drive toward the motor
court. . ’
INT. - W E MANOR YER, LATE DAY
Alfred gr s them. ick carries a suitcase.
ALFRED '

elcome, Mfgster Grayson. -

DICK T et
Big house. hg

BRUCE
Uh, yeah. Very big.

DICK
How many rooms?

BRUCE
Gee, I’m not sure.
(calling across the
foyer) _
Alfred? How many rooms. Total.

ALFRED
Forty-three, including the sauna.

DICK
This is just to make the social
services people happy. It‘s not

like I want to be here or anything.

Nothi nvg%:ae_rmaj

3/11/94



57.

BRUCE L
Well, I hope your time here, isn‘t
too distasteful. If there’s
anything I can do... If you want
someone to talk to...

DICK
ed charity, and 1 ‘
e’s hand to . 1'm

this to stay straight
thorities long enough to

"3

BRUCE
at? i /

\\‘

DICK 4 ’
And fchen Ifm going to kill him. .

BRUCE !
‘ listgn te-pea@ I know how
h pain ou‘re in. What it‘s
e to lote people you love. But
u can’‘t ¢- ’

o

DICK L
n‘t tellbne what I can’t do.
u’re not imy father, okay. My
ther‘s ddgd. He’s dead.

And with t§at he gra his bag and bolts up the stairs.

BRUCE &

P - ey,

Shit. e

He starts to head after him.
ALFRED
Sir.

Bruce follows Alfred’s gaze. THE BAT SIGNAL HAS GONE ON IN
THE SKY.

Bruce stares up the stairs. Back out the window. Torn.

BRUCE
Maybe he’s right. Wayne Manor is
no place for kids.

ALFRED
It served you well, as I recall.

BRUCE

Te

I had-you, Alfred. If you weren’t

“here, this place would be... a_ _ _ _ e
mausoleum. You know, sometimes I
wonder why we stay here.

- tae fae



58.

ALFRED
It reminds us of who we are. )

Bruce stares past Alfred, at a framed picture of his long
gead parents, of h1mself younger, with no knowledge of the
uture.

BERUCE
we, Alfre; m not
any more.

Iwryf-
Dic'/Gra unpacking. He moves intO/the
HALLWAY !

e house jseegs empt ff

[ RIcE 2
?.. Heilo?... Anybody home? ,

That's od E .;
EXT. - G AM CITY REET, NIGHT
Batman spefpfis along ih the Batmobile. He hits top speed as

the car gl

BACK ALLEYS ' ‘
e e el T

He suddenly encounte a wedding party getting {\to their
vehicles in the back of a restaurant. Just as it seems he
will mow the innocent people down, Batman gives a voice
command to the Batmobile and THE TWO FLANKS SPLIT FROM THE
SIDES, making him a narrow enough bullet car to breeze
through the guests.

OVERHEAD SHOT

Like homing pigeons, the TWO FLANKS OF THE CAR race left
and right around the block meeting Batman and the Batmobile
where he emerges through TWO NARROW BUILDINGS and

reconnects to the side of the BATMOBILE. SHEER PERFECTION
IN TECHNOLOGY. '

EXT. - TOP OF TALL BUILDING, NIGHT

Where ' the_Batsignal originates. Batman leaps from a

— —neitghboring=soef-—SBut -he—finds-—no-one—theye.. He’g-all ...

atene—with -the HUGE SFARCHLIGHT .

- BATMAN . . O,
Commissioner..?
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A shadow appears from behind the HUGE SEARCHLIGHT. Batman
steels himself for a battle, only to discover Chase.

BATMAN (cont’d)
Where’s Commissioner Gordon?

-CHASE
rned on the Signa

BATMAN
ng’?

s

CHASE
jd I'd never see you

£ /
' BATMAN ‘ !
iggal is not a beeper. I .
iddle of something d
I have no time for... -
- :
She comes
CHASE |
BATMAN
heard youjwere seeing Bruce Wayne.
CHASE o .
, I like Rim very much... but...
Chase runs her fingery along thé’BﬂfTinEfpf-BaemuQ;'a mask.
CHASE (cont’d)
Pity I can’t see behind the mask.-
BATMAN
We all wear maaks. ’ . -
CHASE JmET
My life’s an open book Do you RS
like to read? R
BATMAN =7 T LT -
It’'s not that easy. TUme oLl TR
_— - == -——-CHASE - -"':":'.._.."...~.- ) :-_;.. oL -
We could play doctor.” Test:my -
theory on my psychlatrlst 8 couch.. .
. _ o mpgmanl e E T T
— = ~ ymm:'&l—:ﬂw—'m— oy =
e CHASE+7r = ma—mmun - o 5 Th. o-
i+ ———iee ..~ We'l)l _switch.off._ I°131. bring._the S
wine, you bring me your scarred
psyche. -

3/11/94
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BATMAN e
You are direct, aren’t you. '

CHASE
Thank you. But then you like
strong women, don’'t you?
Especially if they‘re wearing skin-
tight vin and carry a whi

-
r.lose.

BATMAN
had much luck with

CHASE
just haven’t met the
B oo : 4

eir fac so cyose. It seems they are,éust about to
&iss when enly Cgmmissioner Gordon, trench-coat over
is pajam omes h{ffaﬁﬂ—anl puffing onto the roof.

GORDON
aw the 2ight... rushed over:...
at’s goi on?

BATMAN
thing... {False alarm.
. CHASE '
u sure? . . : -
Batman shoots a Batargng into tMENIGAT and-dises from

building to building to aqueduct. The cockpit of Tthe
Batmobile opens as he jumps inside and takes off.

CHASE

watches him as Gordon ghuts off the signal.

EXT. - SEEDY PART OF TOWN, DAY

POLICE SIRENS whine as a pair of CRUISERS zoom down a pot-
holed street.

ANGLE ON

One particularly seedy building.

INT. - TWO-FACE'S HIDEOUT, DAY

The room is dark. The screech of the POLICE SIRENS

continues, fading away, as a trap door im the floor of _
Leatherland pops open. ~Two-Face enters.

w /ae taa.
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TWO-FACE
This town has no sense of humor.
One little terrorist act, the
police are all over your case.

. VOICE IN THE DARK
Riddle me this, what do I get to

Two-ﬁ?t rulls his gun and blindly ainy.
£ TWO- FACE
/ e? Speak up or we shoot!

. /
light flicks on; revealing/..

4
1

LYLE ' k
hew best friend. "The ‘f

LYLE -- NpWw N HIS NEW COSTUME, LIME GREEN, COVERED WITH
¥ QUESTION ER DERBY. A MENACING MASK.

RIDDLER . . .
‘You’re not even

ep it..?}% After giving it away .?
ever m1nd I can see you‘re not

he intelldctual type. -I'll bet.

our idea a brain. teaser.is -

finding the tomato im-a double deck .-
hamburger. el e ~

Two-Face snaps his fingers and his Thugs begin to enter.

TWO-FACE
How'd you find us?

RIDDLER

(rapidly)
I mean you are Two-Face, you would
need to face North and South and
East and West... be on all points
at the same time... Face both
rivers always evenly divided
geographically and there is only
one spot in Gotham City serving all
of these bi-facial, bi-coastal, bi-
lingual, bicdegradable and
biologlcal needs... and that I
believe is the spot I am standing

“bn_right_NOWl —Am I clever or what2? _  —

— —— "Be_hcocnest . Be._brutal_.___ e

_Tbo-Facé_fédabsolptely_§;gpef;ggnggugggg_qgrangg;'s sheer

moxie.

- dos Fa .



62.

RIDDLER (cont‘’d)
1 simply looocoove what you'’ ve done
with this place.

As he .crosses to Leatherland...
RIDDLER (cont’d)

rrrrk and gothic and
ingly decade

It’s s0O
disgusss

RIDDLER (cont‘d)
ght and chipper and
el
"bad® side) !
uuuu, - . : :
od" side) !
you! Very few people /
summer and a winter. ‘

you pufl it _.effznicely.

Two-Face s a gunT Points it at the green clown.
RIDDLER (cont‘d)
ok up wigh me, pretty boy.-
(patting Harvey’'s - -
ugly cheek) .
u will hglp me gather enough cash-
o become tthe greatest electronics
ogul of alkl time; eclipsing Bruce

ayne foreveri!! And.I’ll give you
Batman’s hgad on a szm}eteer-a-
TWO-~ FACE -

We don‘t need a third partner. _
. . * RIDDLER o

Oh. Right. Since yau‘ve gotten

out of Arkham, you’ve ‘managed, -7
what? To bungle stealing a safe? _
And, correct me if I'm wrong. here,h_-
you were outsmarted by a sixteen “QZ;-
year old at the circus. - You have- '
muscle, and I have a mind < -A.mind .-
smart enough to bring- ddwfi Batman _2= - © - .
for you and Bruce Wa?nlear me. ff*";:«ni, -

e ———— o — ——
.....

He has moved to the front of the’ ;oom, where Leather and
Lace, both on their respectlve gides, "are glued -to their
TVs totally involved in the BLUE GREEN INTERACTIVE

_ _ HOLOGRAPHIC HALO.—- ——— .l .ot ' =7 T
— e ___-._.__—_:—-ammkq“ffoﬁe!ﬁ% _._—_-__';"'f_‘_";“:-_‘____'._'
.1_need production. capzt&I “SesT RGN T
evef?“hGMEfcf—every?persqnﬁl m==1T" =N N
Gotham City will have one of these =~ *7 ~
Boxes..,. They enjoy a modern .miracle...

3/11/94
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He tosses a receiver electrode to Two-Face.

RIDDLER
."%and I will tap into all their
intelligence. Take a hit.

Two-Face looks at the electrode curiously.

RIDDLER
iping his
bhead)

g

A be#b. ill trained on the Riddler, o-Face
holds the to his own forehead. He’s/blasted
withh a do r and Lace’s thought patte?ns.
A !
/{ TWO-FACE : j
£ . t '.':
RIDDIER :
ight. not everyone can be a
t. Stild, I respect the .
timent. f Pretty spiffy, huh?- It
es you sjparter, and smarter and
rter. 2
(offfthe girls)
d they dof’t know much of
ything while they’re tapped in.
Riddler wavks his hand in front of the girls’ eyes. No
response. efinitelyfpzoned. ¢
: F’—a —— e & - -~
RIDDLER (cont’d) e
(to the oblivious
girls)

Thie is your brain on the box.

He looks at Two-Face, eyes wide as he absorbs Leather and
Lace’s presumably not un-interesting fantasies.

RIDDLER (cont’qd)
This is your brain on their brain. .

He slips out another electrode, plants it on his own
forehead.

RIDDLER -
This is my brain on your brain on . S
their brains. How great is this?

The Riddler grabs Twe-Face'’s receiver. .

- — - ~——TWO—FACE-

—_— e _——— No.__Wait. .

.- loe la .



RIDDLER
Addictive isn’‘t it, my dual visaged .
friend. Just Say No. Until I say
yes. Call it a little fringe
benefit of working with me. Here’s
the concept. Crime. My I.Q., your
AK-47. We'’ll take Gotham to the
cleaners! #You’ll be so rich
you kill tman you ¢
rmous houses -- together
them Congress!

TWO-FACE
ery strange person. You
as if we are old
ich we are not. You !
eculiar toys. You help [/
our women when it is ;
idal to do so. Still, /
g proposition. -
ing.outa The
COi _n) .
ds we tte you up on your offer.

uts the barrel tq;fhe Riddler’

-
.

TWO-FACE (cont’d)

64.

ils we blpw your GODDAMN GREEN HEAD OFF!

FOLLOW THE KOIN

as Two-Face FLIPS it Bigh in thé™ait..- SYINNENG\'

INT. - DIAMOND EXCHANGE, NIGHT

Two-Face and his Thugs grab handfuls of gems as a BRAVE

GUARD risks his life by pressing the ALARM BUTTON.

But

when he does, the LOONEY TUNES and MEERIE MELODIES THEME

plays and Daffy Duck fills the surveillance screens.
Riddler appears, laughing daffier than Daffy. He ha
electronically fooled the system.
FULL SCREEN NEWSPAPER
*"RIDDLER/TWO-FACE PULL OFF MULTI-MILS
DIAMOND HAUL. NO BATMAN!"

INT. - WAYNE MANCR, DAY

The
s

Bruce—ig-digturbed—watching—the-news—Alfredexits—and

£inds-—bick—-Grayson—-in-the
HALLWAY

trying to open a locked door which leads to the Bat

Cave.



ALFRED
May I help you, Master Grayson?

DICK
How come this is the only locked
door around here?

Dick ft es the hallway.

it'ssaf a key from his pocket and logking both
waygldls the secret doorway, unawaref that Dick
iszyatch

. NIGHT

Two-Facq and the Thugs pull off a daring
is time e MANAGER sets off the POLICE AND BAT
is just what The Riddler wants.

s

The Riddl
robbery.
ALARM. T

.

As the Thugs make a taway o '“"\\

EXT. - GOTHAM STREET

Batman, in the Batmobile races toward them reading his
coordinates on the windshield screen.

EXT. - CASINO

The Riddler uses an electronic wand.
BATMAN

It scrambles his coordinates. Where’s he Qoing?

EXT. - CASINO

The Thugs are long gone as Batman arrives.

ABOVE THE CITY
Riddler and Two-Face cackle.

3/11/94
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TV SCREEN - VONDELLE MILLIONS AND HIS PAN L OF EXPERTS
ATTACK BATMAN. 'Y

VONDELLE
Has Batman lost his touch?

AIMS
d Batman anyway. It’s
e took car?—"“““‘“‘"
We've beco weak. Any
‘s in trouble they
an, Batmanl®

e don'‘t n
bout time

i the laundry room of Wayne MAnor.
Alfred d el 28 Dick enters with his.

’
/

ALFRED K
*ch or r\o starch?

DICKx )
1l doi mygﬁif I don’t believe
servan )
ALFRED
you wish, sir.

QUICK CUT4{FOLLOW Difk washing and drying his clothes using
all Marti Arts techniques. It’s quite a display and .

Alfred jg @mpressed.f He exits and moves into...

A BALLWAY

hﬂ'— @ e e wnm -
Alfred quickly goes €o the locked door that lead® to the
Bat Cave. Using his key, he enters quickly.

ANOTHER ANGLE

Dick has not missed this, and he’s timing it.

INT. - STRUCTURES ON CLAW ISLAND, DAY

Construction, Installations, Lyle is beginning to
Manufacture "The Box."

EXT. - ARMORED TRUCK BASE

An ARMORED TRUCK sits open on the street.

WIDER

The GUARDS sit in the small base station., mesmerized by

holographic images of the LOVE BOAT emanating from the box
-on their IV. . .. L ..— . — — e e e

3/11/9%4
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The Riddler, dressed like a construction worker straight ‘.

out of the VILLAGE PEOPLE, cavorts to the music, leaping
over the growing stacks of money being hauled out of the
truck by his gang.

THE RIDDLER SPRAY.PAINTS A RIDDLE ON THE STREET.

over

Exn;‘,;-L . | J

Thiigs ste}l prgcious}gems, PAINTINGS, all sortd of valuable
i SECURITY GUARDS sit in their Booth, zoned

J
K]

- The Riddler’'s nqééa and letters to
them to the riddles left at the

Batman st
Bruce Wa
crimes.

DAY

HEADLINES ONICALLY ®N THE GOUTHAM -uu}:\s

BUILDING.

"HAS THE BAT GONE BLIND?"
Caped Crusader No Help During Gotham Crime Spree

INT. = WAYNE MANOR GYM, DAY
Bruce enters to work-out. He discovers Dick kicking,
socking, chopping an EFFIGY OF TWO-FACE. Dick is savage,

unrelenting as he destroys the canvas effigy. He finishes
to find Bruce watching him with concern.

EXT. - GOTHAM STREET, DAY

AN ELECTRONICS STORE DEMONSTRATES "THE BOX."™ Crowds
gather. They are mesmerized.

INT. - GG?HAM OPERA, NIGHT

. ‘
N

"The B: Barber of Seville™ 1is in :U‘i‘i—swmg—-ks-'ﬁre— — e

‘bejewelled and bedeckéd AUDIENCE watchés thé Italian opera,
the translation is being spelléd outfor them-on-alarge
electronic panel over the stage.

3/11/94
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BACKSTAGE

We see HANDS in green gloves with Question marks on them
rework the wiring on the TRANSLATOR BOX.

AUDIENCE

The fami)iar BLUE/GREEN- energy beam we associate with The

Riddler dience and , In seconds
they arf ed.
Harve take the balcony in their pxgotective
headgear eryone of their jewels, etc
THE,/RIDD
Pycks up a-capella races through ;he stunned
a dience collefts jewels and wallets, etc.
He finish with panache and he and-the Thugs
disappear as Balmapg lea to the Stage from the
ceiling. looks atouna at a stunned audience. Suddenly
he sees a L BOX WITH A QUESTION MARK ON IT. He opens
it to fin pair of :PL.ASTIC HANDS APPLA'UDING HIM. N
At that sdcpnd the BBRUE/GREEN gEAM goes off and the
AUDIENCE, ddenly sqeing Batman on the stage with the
plastic h 6, start laughlng They all laugh until
someone ncfices her g ara 18 mlsszng and laughs turn to
ECreams.

HEADLINE -- "BATMAN PERA AT'.'?EEA'“- e a——

v
QUICK CUTS OF GOTHAM CITY RESIDENCES. -

RICH, POOR AND MIDDLE. PEOPLE ARE INTO "THE BOX. "

INT. - CONTROL ROOM - - S

— . -

The Riddler gives Harvey a dose of Gotham’ ‘8<mind. Just a
little one though. Harvey wants more: but'Rlddler pulls
back the electrode Jealously ::-;; e a0l

- — P
= ‘ P S

et e - L

_EXT. - ELECTRONIC STORES B B Orr "--_-;z.”?',j;;"

Sl e . .
—— e — i ,_'. - "'_ Y -.-‘-‘- gm0 T “T.s -

Crowds of people line up . Some storea say ® SOID. OUT““J-
others "YES, WE HAVE THE Box LR TS :

—— - ———— T .

m:—bathes—z—n ’&he—glow——tb’i_all‘;‘ﬁhe._hzanwamﬂley t"é N —

sapping-from Gothamites: —=— ——5, - ——% - ~

- 3711794
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TWO-FACE
. e (entering)
vi< promised me Batman.

RIDDLER
(holding out an
electrode)
ax. Take a hit.

Harv.

/ moves reluctantly forward,\staring at
the e)Yeclrode wi he glowing eyes of an addict

T. UARTERS - CLAW ISLAND, DAY

GIANT CPRP N reading "HECKTECH®" is raised by
‘cranes info place over g xsle®k state-of-the-art industrial
building. - .
Watching ceremony are SEVERAL DOZEN APPLAUDING
EMPLOYEES d a wholp herd of MEDIA, cameras clicking and
rolling a As the sign is settled.into place, Lyle, a
natty gre slave toffashion, steps up to a podium and
microphon

-

’ LYLE e :
hank you, Pthank you, ladies and
gentlemen. [ Let me tell you my

Pt e e avem

vision for fthe future™ - - ~

The GOTHAM CITY SOCIAL MATRONS who have always fawned over
Bruce, now fawn over lyle. :

' LADIES
Are you busy Thursday... Have you
met my cousin... etec, etc.

QUICK CUTS OF NEWSPAPERS, MAGAZINES, TALK SHOWS, all '
proclaiming Lyle Heckendorf as the new King of Electroniccs
in Gotham City. Move over Bruce Wayne, etc. Gotham’s Most
Eligible Bachelor, etc. etc. Lyle is becoming quite the
creature of fashion. Purple hair, BRILLIANT REFLECTIVE
CLOTHES, a little makeup sort of Karl Lagerfeld meets
Elton John meets Ted Turner {(what a concept!) "And all the
while his brain and brilliance keep growing. - -

INT. "~ WAYNE.MANDBL_QAX = =

“ﬁ&fttﬁ-qu&ek%yéand—qu:etiy:ualks;to:iledixnﬂﬁigﬂﬂﬁgﬂEZKEFL-———

= -———ALFRED

(calling out)

Where are you, Master Dick?
1/v1/aa
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THIRD FLOOR
High above, Dick appears on the third floor landing.

DICK
Up here, Alfred!

ALFRED
ing, young Bi

DICK
‘himself) -
our seconds from...

Be? w, A he door. .
& DICK (cont’d). f
. ".
@g{fred di the secret door begins‘to close, Dick
fleaps ove ter, grabs the chandelier, catapults
to a larg s1 &8 down onto the bannister and

across the long first floor hall, just
ageway before the secret locked door

makes a d
sliding i
slams shu

own a small staircase into

e -

-

i 2
INT. - BRUCE WAYNE'S OFFICE, NIGHT

Chase and Bruce look over all of The Riddler‘’s material.
’ BRUCE
The style’s the same as those found
at the crime sites. But why would
The Riddler be sending me riddles?

Why not... Batman for instance?
CHASE .

Why don‘t you ask him?
BRUCE

The Riddlex?
CHASE

No, Batman. Do you know him?
BRUCE

I'm... familiar with him.
CHASE

What’s he like?
3/11/94
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BRUCE
He’s... hard to get to know.

CHASE
Tell me about it.

BRUCE
Anyway, tanks for coming over and
giving mgffhe benefit ‘o

CHASE .
be honest, Bruce. I had
ricr motive.

£ BRUCE ‘o /
* (hobefully) : /
CHASE ’

you gej a _nate -0 Batman me, - I

w it’s %razy ut...

She hands a notef N
BRUCE E

ase, youjcan’'t make a life with

tman. H4 can’'t have a normal

fe. His @vorld is darkness and
ger and flear.

CHASE - .

You seem tq understandirrmpretty---..

well. i
BRUCE

Maybe we’re not as different as you

think.

Just then, Alfred interrupts on the VIDEO PHONE.

ALFRED
Sir, 1I'm so sorry to interrupt you.
BRUCE
Alfred. You remember Chase, don‘t
you?
. CHASE
Hi, Alfred.
ALFRED

Sir. I'm afraid I have some rather

L——a

distressing news. About Master

Dick.

3/11/94
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BRUCE K N
What's the matter? Is he all .
right?

ALFRED
I'm afraid Master Dick has... gone
traveling.

BRUCE

?
4
~ ALFRED
4 the actual problem. He
/ ar. '
£ BRUCE !
i osted the Jag? !
// h great relief) S
t ? 4:
£ Chase) ’
s joygide == Teenagers.
ALFRED '

you still don't .
. Blr. Master Dick did
e Jaguar. He took the

BRUCE
That ig more serious.

" through, nodding
elightly downward)
He took the QOTHER car.

Bruce finally gets it. Uh-oh

EXT. - GOTHAM CITY, NIGHT

The Strip. Gotham Night Life. Everybody’s out. Neon,
Traffic, Sleaze.

Suddenly Dick cruises into this energy in the BATMOBILE!

This gets everybody’s attention.

INT. - BATMOBILE

The—vehicle is a little hit out of his_leagua+_hnuexex;_as_;;__

he tries to grapple with the power and the many features he

doesn‘t know how to use.__He presses.the WRONG BUTTON.. . .- _..

LA R LYY
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EXT. - BATMOBILE
and the FLANKS POP OFF. OOQOps! He gets them back on.

Suddenly he is confronted with a GROUP OF FLASHY LOW
RIDERS. They HYDRAULIC UP AND DOWN competitively.

e right button. He can PUMP THE
FASTER AND to shame.

Dick fi
BATMOBI

lly finds
. HIGHER

MEMBERS

A YOUNG is being chased by SIX G

thfough ick stops the Batmobile a jumps out
fher r . i takes on the group with a'fantastlc
splay i ts expertise. They are a tough group,

it seems he’s polished them all off,

n away earlier, returna, bringing
himg They are running with bats

and clubs anythi g ey could get thelr hands on. Dick

prepares

Suddenly ark ehapg jumps from above_the alley.

E GANG MEMBER
Hq@}y shit...tIt’s the Bat!!!

s into thém like a bowling ball makes a strike.

Batman di
They scattpr as he cills for the batmobile and makes a

quick getaway with D§ck. - :

INT. - BAT CAVE, NIGHT - TEN MINUTES LATER

Bruce argues with Dick as Alfred watches.

DICK
I'm sorry I won‘t pull a stunt like
that again... I promise. But you
have to let me be part of this.
BRUCE
Absolutely not. This is not your
fight.
DICK

Harvey Two-Face took the only life
I've ever known. But now it seems
like there’s some rhyme or reason
to this. Let me work with you. Be
~_your-partner._

=—ppyep=——== — P

This isn’'t about "personal

‘vengeance. T - I

3/11/9%4
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Dick glances at a small framed headline of Bruce’s parent's
murder.

DICK
Right.

BRUCE
You don’t gknow what you're askin

DICK

BRUCE
(ice cold)
ou dpn’‘t.

(sof tening) o
e youkg and... ' /

}  DICK ;
not a.kidl You wanna catch -/
e,..dea‘t you? So do
tat; ireast help you long
ag him.

’
¢

BRUCE
fine "bag him.®

way
DICK . .-
‘ve sworn n my parents graves to
kill him. .
.—-U.—..—.w.-_.,‘__\
BRUCE - g

That's what I was afraid of. The
discussion is over. You are going
away to .school.. .. SRR - = e

DICK ~ .- -

Screw you, Bruce. -.°:- s .-

BRUCE ' s Tman
Listen to me, Dick. You-don‘t know-=
what it’s like. You give.up real<:: " -=-

life. You live in the :8badows., ~* -;;d.'
Always hiding. Lonelingss. . . : ' "T'-:_"_*"
Isolation. No family..'=No- frlends.

+--=w- -- —Dick. - I-want- bet:ter for _you T T

) - -

Dick - oot
Save the sermon, okay’ BenLL you' = CeTE e -
_ " ~_read the papers...‘:Bafman‘jL;f R SR,
ey p————_ 9 fon—rrld SiEE Sone- newW— = 7
B -———51Oaaffgigfszﬁﬁr—vs"ﬁl§$;§EEQES§T§::“T”“f—‘j::T
—you orI-do—it-myself- -Yovmdecidér — - ,‘i_i‘_\ .
. Batmapn.—~ ————- ey i _.;n._._—::e_z_-.--_. TN N\

o= L WAR WA Y]
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Dick turns on his heel and storms out. Bruce stares after

him with tired eyes.

>
3
(1]
s 1]
-
S
b

‘s a legend to do.

INT. - {ASE’'S BEDR§OM, NIGHT

sound sleep “as a shadow cro

0
o g
(14
[Te]
o
(ad
1]
(=
el
v
J
(o5
[7X
0
o~
—
«
7o}

. he notices Chase’s letter. Opens it. He

es her

es to the

wigdows d opéns them. She‘’s in a diaphanous ahite
nijghtgo ef s in Plack rubber. The moon, The wind.

pads him into the bedroom/

INT. - CHASE[S BEDRO{)M,.E“TER

Post coitd
her robe. batman isfbefore her.

She touchdsg his maskl

{

CHASE .
oes it ev come off?

-."BA.n.i.PIi.-..,.o et * mrie -

NO . ’ o - - — TS e e & onun,

CHASE
Is your war against evil more
important than... than this?

BATMAN
I was six when I fell into the
darkness. My father thought it was
a rabbit hole, but I fell into a bat
cave. Thousands of bats everywhere.
I fought them off bravely but then
out of the shadows a hissing,
gliding with ancient grace,
unwilling to retreat as his brothers
did, eyes gleaming untouched by love
or joy or sorrow. Breath hot with
the taste of fallen foes. The _
stench of dead things. Damned
things. Surely the Purest Warrior
ever known. The only evil I have

MUsSIC

Chase bktands at the window, pulling closed

-=— _ _—neveyr_been able Yo face.—J-xan.—

CHASE

s s————fou were —onty 8iX ——~—- —

3/11/94
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BATMAN
Most people think I became Batman to
fight crime. I became Batman to .
fight that fear. I became the FEAR!

CHASE
Tell me, please. Who are you?

BATMAN
ow anymore !
And wit ps up onto the balcony and i gone. A
shadgw o n the dead of night.
z
/ | ,
INY. - L OWER ¥ENTER, HECKTECH, CLAW ISLNND, NIGHT
. ¢
.
Af MUSIC s SONG INTRO, we find Lyle plugged into
dimost e set rn Gotham. Brain canals:growing.
Becoming insane) sitting in his control ‘center. He
sbegins si *MY WRY" E the TV monitors -become one giant
*Karaoke*“fa the woyrds the song appear. Images
include, . Lyle gnd More of Lyle.
EXT. HECKRNPORF SPIRES, NIGHT - WEEKS LATER
An elegan kyscrapef with twin spires at the top twisting
gracefull p into t night sky ,
At the marple entrange, the red carpet is rolled out for a

pull-out-the-stops pdrty. Over.the door, a vibrant banner
proclaims "Hecktech Imagine lh!*?utnrex*-—.,\’

At the curb, portly, well off businessmen and their ladies,
dressed in over-the-top runway fashions, pile out of luxury
cars and hand off the keys to a battalion of valet parkers.

Down the street, a few party-goers come upstairs from a
subway stop Wlth a brand new lighted sign announcing
"Heckendorf Plaza."

Next car up -- Bruce Wayne’s Rolls, driven by Alfred. A
valet hands Chase out. She looks stunning in a simple gold
silk sheath. :

Bruce leans over Alfred before stepping out of the car.

BRUCE
I smell trouble.

ALFRED
For once, I must insist you have a

—good time. T ghall be-near—at

Hand,; monitoring the polic¢é bands.

BRUCE
Am I being paranoid?
3/11/9%4



ALFRED
No more than usual, sir. The lady
awaits.
BRUCE
Right.
Bruce jgins Chase the curb. He escorts her down the red
carpet gpward the P¥ilding elev)ors“‘"" ““‘\

The room
qocktalls
BUZZ is h
4 hr—"“; :

walk Bruce and Chase. Bruce is skeptical, on

bed

{Into thisfz
{ his guard

/ " . BRUCE
. Tpo much, too fast. :

ase snag;drinks and begin to wander around.
At brightll-lighted dtations throughout the room, showy
displays aj§nounce." NEW IMPROVED BOX." Pretty,. ..
scantily-clad ehowgi??e -beckon partygﬂers to try out the
wares. : . e .

v

And sure enough, there are lines of people waiting to step
into the BLUE ENERGY BEAMS emanatzng from the sleek
electronic new Boxes.

Bruce and

Bruce and Chase stop by the first display, where a
SOCIALITE cloaked by the Energy Beam gasps with delight as
she finds herself dazzling in diamonds from head to toe.

CHASE
I don’'t believe thisg!

BRUCE
Where did he get the financing for
this? The Mob? Some European

cartel?

CHASE
Do I detect a note of professional
jealousy?

They wander to the next display, where a CHUBBY PROFESSOR _
frolics through an Energy Beam with a sword in hand,
fighting off a KNIGHT ON HORSEBACK who falls back with
every blow struck by the Professor.

3/11/q4
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CHASE
Come on, Bruce. Don t you want co
try it?!

Bruce shakes his head. 1Instead he slips around a piled-

high display of The Box, takes one off the top and tries to
pry the back open. But the SHOWGIRL on duty plucks it out
of this gands.

SHOWGIRL
w th a sm;le)

/
serving everything keenlxﬁ Chase at

]

CHASE i
g githssou, Bruce? This
tic party!

Hq" moves
}Fs side,
f

BRUCE .

PR, packaging -- The

le guy who used to work
‘t have put this

is fast.

hing at the next display they come to.

ho’s gone to great pains to look

into the blue energy beam and looks
A

O e & - ooy,

e

An extreme§ BALD GUY,
distinguished, steps
into a mirror.

CLOSE-UP ON

The Bald Guy, now has HAIR. Lots of hair. Rivers of it,
flowing down to his:shoulder, thick and lustrous. In
absolute heaven, the Bald Guy looks like he never wants to
move from this spot.

Bruce sees acquaintances approaching.

BRUCE
Evening ladies...

The GOTHAM CITY SOCIETY MATRONS, dressed to the nines tens
and elevens hardly notice him.

MATRONS
Hi, Bruce....

as they rush madly over to Lyle and crowd around him for a

Thoto Op.af We 35 being interviewed by a geng of the presg———

Lyle now has magenta halr and a beauty mark He is fashion
and society’s darling. e

3/11/94



Bhe looks
bsessed

So you're

NEWSCASTER
outselling WayneTech...

LYLE

Two to one...

Sud&enly e logks ovpr.
[

‘'JOURNALIST
expanding faster th

- LYLE
ng Bruce Wayne in every
is nothing he stands

eses that I cannot

{ :
jbeautlful Lyle is 1mmédiately

d .,ﬂe,.)'ns a new goal
LYLE (cont’d)

CHASE i
r giving my note to

BRUCE .~r

- .

Did you'guA connec.t?'F= : ~ - .;’

Uh huh...

Is she blushing?

CHASE
yes we connected.

g T

They are interrupted by LYLE -- higher than a kite,
bubbling over with excitement and charm.

LYLE
Bruce Waype!! I am go9o0oo glad you
came !

BRUCE
Congratulations.

LYLE

And whoooo is this ravishing

creature?

7S.

EROCE . o

__Heckendorf.

Dr. Chase Meridien, Lyle

Lyle snatches up Chase’s hand.
3/11/94
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LYLE
My dear. You look like a woman who
loves to dance.. I have the most
special partner for you!

Pu_rrin'g over her, he gestures her towards a nearby new Box
display.

LYLE
this model*won’t be in
until Christmas. -But
welcome to drop by my
Yl time, day or_night, to
Fhe merchandise.

b
ey to the display. Lyle ds to a
ifmering BLUE ENERGY BEAM efigulfs her.
rty dress transforms into a gauzy
traight out of a 1930’s movie. Then,
IZING beside her, the gtreatest dance

-

In pe¥son. In black and white Chase also
WHITE to match

Fred and hase perform one, ‘of the most
ly romantic dance routines as Bruce and Lyle

LYLE . o
meet on Even terms, at last. —Or.
a bit unevep, the way things are-- - S
going for ypu, Bruce.®ATag — You----—
had your chfince to join me. —- g

BRUCE — .
I‘'m happy for you, lyle. Really. .

LYLE -
Gracious in defeat, "How cham:l.xig_

Suddenly MACHINE GUN FIRE bursts across the {'oom and up

into the ceiling, sending a chandeller CRASHING to the
floor. : ~ ey

ST - - - T '_ -

HARVEY TWO-FACE and. his THUGS —_— Teldmg mciuNE -GUNS at
every entrance. The crowd SCREA“S.. - T S N

o e - . e e
_—— e e em —————— —— -

T T TWO-FACE :.-f:'. LT e T e
All rlght folks, thig is an-old- T
fash:.oned low- tech stick -up..

__m.ce_and eaﬁy_‘“a—d nD—OUEJECS huz_g— __::: -
—- & e = X, N ..
-7 =

Two-Face's Thugs charge into ihe réom. —The “crowd "CRE:AMS

- 3/11/94
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While Chase is distracted, Bruce backs toward a French door
and slips away out onto the balcony.
+ Q

The Thugs c:rculate quickly through the room, yanking
jewels from ladies’ ears and necks, grabbing wallets and
purses, shoving them all into pillowcases.

EXT. - ING

Bruce Rolls.

A BRUCE
;F Emergféncyl Alfred.
D f
A ftCRET ANEL{IN ThF BACK OPENS TO A BATSUIT. ;
3 i 4
T. - PARTY - )

3 .

} ]
se look% aa-bo_t_;g_gz

2

CHASE
Bfuce..?! EBruce..?!

‘Mayhem asfCh

yle pushEs his way against the crowd, through -
ing of pErsonal guards and right up to Two-

Meanwhile
Two-Face'’
Face’'s fa

- LYLE )
~ (coxfidentially) - -

f you wanted an invitation, all

you had to jdo was ask-r-—-v—-—------,...\_‘v

Two-Face turns the full force of his evil side.

. TWO-FACE L
We're sick of waiting for yocu to
deliver The Bat, Riddle boy. Maybe
this’ll show you who’s boss.

LYLE .
{tantrum) 2

This is my big party!!!

TWO-FACE
And this is your wake-up call! You
promised us Batman. We’re still

\‘-4

waiting! i _
LYLE : _ —
Patience, oh bifurcated cne. - -
__Patience : — ~

3/11/94
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TRWO-FACE
Screw patience. We want him dead.
(looking around)
Nothing brings out Batman like a
little mayhem and murder.

LYLE
Oh well, jn that case.

you were

As long as

r., We could have

this, planned it, pre-

vie rights! Given it a

breaking glass -- and BAT&AN tlies 1n
king a row of. Thugs down before he
lands lightly on the flqpr.
LYLE 4
I gottacbe honest.
ce.was good. His was
at‘s the difference?

.
.

TWO-FACE

Two-Face away and starts looklng for a clean

shot at Ba§man. ires a couple of times, but only

destroys ice sculgture and some llquor bottles. More

screams. : : - '

: —— —~—

LYLE g

If you wouldn’t mind taking your

fight outside..?

One HUGE THUG charges right at Batman. Batman heaves him
overhead, then THROWS him right into.a tall. display of
stacked Boxes, which SMASH to the floor. Lyle, seeing
this, yelps in pain. -

More Thugs fistfight Batman into the Energy Beam where the
Armored Knight waits, lance drawn. The KNIGHT ON HORSEBACK
CHARGES Batman. Batman whirls around to meet him, confused
for a second.

The Knight barrels down on Batman, poised to skewer him
viciously! The Thugs shriek and dive for the floor. The
Knight GALLOPS STRAIGHT THROUGH Batman -- then disappears
at the edge of the Energy Beam.

Hearing the scream of POLICE SIRENS from outside, Two-Face
_and his Thugs scram into the express elevator— The—doors

CciOU5e
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A group sigh of relief. CHEERS erupt for Batman. Chase, SN

her eyes bright, tries to cut through the crowd to get to
him.

But Batman leaps onto the balcony -- and JUMPS| Party
guests rush over to watch.

IRES, NIGHT

Batman GLIDES 60[/floors

Grip ﬁng f his cape,

dow the oward the street.
/
/

Wi I s
ORF SP{RES SUBWAY STOP, NIGHT

 the platform, shoving subway

The Thugs
ut of their way. They’'re runnlng for.

passenger

The TRAIN,§fhich has&just opened its doors.

TWO-FACE
he folldwing? _
THUG -.- - . . : L
He's right Ehind us..—m——...-._,,-___‘._m\'

TWO-FACE
Excellent -

LI

The Thugs fllng off boardlng passengers aslde w1th abandon,
bulldozing their way onto the train. Two-Face, neatly
protected by his men, step onto the train calmly.

Batman flies down the steps after the Thugs. He catches
the hindmost Thug, knocks him out as he keeps running.

"The last few Thugs fight through the crowds to get to the
tail end of the train. Two Thugs elbow an UNLUCKY THUG out

of the way to get to the door. They push him off the
platform.

UNLUCKY THUG
'Noooo! Wait! Help mel

Grabbing-for—anything. to stop his fall the Ilnlucky Thug

unfortunately,—grabs the THIRD RAYL. He fries_as_the
ELECTRIC SHOCK pulses through him. His SCREAMS are drowned
out by the WAIL of the train‘s siren as the doors start to

close.

a fas foa
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Batman races to board tbe train. He'’'s toos late. The doors
HISS closed and the train starts moving. .

As the train pulls away, Batman DIVES for the back of the

last car.

INT. - . NIGHT

Batman j qne hand to a handle on the \ery back of
the 52 w y train. e scrambles for a foothold.

ANGL, ON
{4
Bathan’s

There!

BAtman’s

noling perilously close to th%'third rail.

in the wake of the tra1n 8 passing.

:F on a ledge. Then the otﬂer.

IGKL:

stop. As the doors wheeze open, Two-
., shoving passengers out of the way,
ahead of them when necessary.

eaks to
pour ou
ath clea

The traings
Face’'s Th
shooting

Lo 300 Rann st ~uand

Batman swilhygs off thé end of the traiﬁ.

Two-Face, arging t platform, runs smack into Dr. Aims.
... F. Two-FacE. .
Hey. . We krpw you. You ve bored us
on TV AP———— - - . --.oh--_‘ \

Two-Face grabs Aims around the neck and shoves his gun
right under Aims’ chin. Aims is an instant quivering pile

of jelly.

AIMS
You don’t like my show?

TWO-FACE
No! Two thumbs down.

Two-Face traces Aims’ face with the muzzle of his gun.

AIMS
Batman! Help mel!l

Two-Face cocks back the revolver --

WHIP PAN TO

Batman, setanding tall and ominous at the edge of the

. platform.

3/11/54
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A BATARANG hits Two-Face square in the hand! He drops the
gun, yelping in pain and runs away.

BATMAN swoops down. Aims, cowering on the ground, gapes
with awe at Batman'’s display of pure strength.

BATMAN
Hid Two-Face go?

stafjrway exit downward. Batman/is off on

Aimgl poirks to
Ailhs staggers against a post,,grateful to

4

thedfchase} agai
befalive.

NDOYJED STAIRWAY, NIGHT 2

down atdeagxted¥ decrepit stairway. Holes
n some gteps, odd drafts blow through the

e echoi17 sound of DRIPPING WATER is

LONED SUBWAY TUNNEL, NIGHT®

Batman mak his way Hown the floor of the subway tunnel.

The train acks are forn up in some places, the curved -~~~
brick wall® are cru ing. He looks, listens in both
directions of the tunhel. The funnel swallows up all

Teese e m -,

light. No sound of otsteps. ~
Batman opens his Utility Belt and takes out the BATLENS--a

magnifying glass-type device that functions as an infrared
night-scope. He dials up the contrast and scans the area.

BATLENS POV -- INFRARED

Nothing to the left. The Batlens swerves around. To the
right... Heat radiation reveals Two-Face and his gang
hugging the walls to avoid being seen.

FARTHER UP THE TUNNEL

Two-Face and his gang.

THUG
The Bat.

TWO-FACE

,_;EI%E;bear=%4m6?==xeep=him465m¥ng. =

- ——s---- -————-The -crooks fire-some-bullets Batmanis-way,—then-runs
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They reach a tunnel intersection where some light leaks
down from upper subway levels. Two-Face trips on an old

gas pipe.

TWO-FACE
Nothing worse than a bad case of
gas.

ancient pi ith the buftW of his

The THug i Ehe rotten-egg smell of gas hits them.
Angryly, YAFKS the pipeline away from the wall.
7
f' THO-FACE !/
4 ) 4
;o ' J
AqlTwo-Fa ugs retreat into the di@ly lit subway
sfation b o-Face grabs a "Rhodesgian street
dWeeper“ he Thugs -- a fearsome weapon, it
hoots min} - 1 ikesa-r@volver.
TWO-FACE g
hts. Cajpera. Action. :
Two-Face b s off anf FIRES as his Thugs run for cover
behind him The Grengde EXPLODES right by a piece of
broken pip ' ' :
WHOOOOSH ! SCAPING G EXPLODES. ‘A huge FIREBALL, dense
and brilliatht, forms d rushes. down several hundred feet

of tunnel straight at §Batmanl — e cea

Batman spins around. 'But there’s nowhere—fbr him to hide!
He grips the ends of his cape and twirls 1t closed around

him. -

The fireball swooshes gver Batman, blanketing him
completely! Still barreling straight toward us, it
dissipates gloriously into black Bsmoke down-the tunnel

TWO-FACE’S POV, DOWN THE TUNNEL = _ ="

Nothing’s left. Nothlng but smoke;._No Batmanh__n moment

of dead quiet. tmugrt_._ - L= T
Two-Face chortles malevolently 2E§L¥Fé_; i”.ffgi;;j; i;;#
- “TWO-FACE_ :.* :f-:; Coo ETTL
Finally. Next, The Rlddler~ : L ,T‘H;rl

r— -

— Then-Two- Face 5 smirk van*shesﬁa:;he ?hugs also aron-;he;x '

= .-_uesg-—ag—.—-———_'_‘“:::— —= -———_-,_ ——
- — [ — . —_— - = — o — .
— —— ———— e— s = .,:‘ \ .— ——
—_— _— —— W o> - s -
——TRUG == e T VB
A g = ~T e T ITmE e w
NO el Q — .

TWO-FACE’S POV

- te o co -
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Back in the smoke, a figure rises up from the ground.
Raising itss<handse to its face dramatically, the arms open,
unfolding in:o0 WINGS.

And Batman strides out of the smoke and down the tunnel
toward Two-Face, his cape swirling wide around him. He'’s
alive! The Thugs start running.

INT. WAY STATION, NIGHT, US

Batm the tunnel into an abandonedfsubway

sta f ly amazing underworld with crimbling
gothi labqrate tile work, and lit through stained
gla'ss pa nectling to the sidewalks above. / The space
ig’ huge, darly. _ ,

. 4
tman wal ks ;ealtrgly by old construction qéaffolding.

GLE UP JO VEAL ¢§
: Wi

e rocka:on top of the scaffolding. Hiding in
Two-Fack gives the scaffold-a push in just the

A pile offh
the shadogs
right pla

The scaff ing COLLRPSES. The rocks.ﬁound down on Batman,
half bury him. B§tman struggles, but is pinned under
all the wgjght!

Two-Face dfrolls up $o Batman. T -
~ TWO-FA o
This should have been over a long e N
time ago.
Two-Face draws his gun -- then reholsters it. Meanwhile,
Batman is still fzghtlng to get free. He’s got one knee

out now.

TWO-FACE {(cont‘d)
No. Much too conventional.

Two-Face picks up a 30 pound boulder and raises it...

BATMAN’S POV FROM GROUND LEVEL

of the rock, high overhead... ready to smash in hls skull'

TWO-FACE
("refined" Harvey)

--We think—it’s time to let the - =

pr1m1Civerman—zzpexzzn:§=Fr' =

plﬂ%ure — =

{*demonic*Harvey)

of~crackingvour—brains—wide -opent —
Adios, guano breath!

aflae ins
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Suddenly, from directly overhead, a CRASH through one of
the stained glass panels above -- and a strangely-garbed
masked figure bursts through the window and down into the
fray.

It's DICK, wearing an improvised costume rigged from his
circus outfit: greens shorts, red vest with a crude "R" on

the che e, and a black his eyes.
Dick 1 e, knocking him backwards.\ As the
Thugs e’s defense, Batman strugglds out from

undexy th pulls the Thugs off Dick.

Batgan add Dickfgo ifhto action together, fighting as a very
efféctive ick’s acrobatic agility is especiailly -
i o fast for the Thugs even,to aim a
Dick take down at least a’ dozen

fast. :

/

K]
b ’
’

But acros platform...

. o= .
Two-Face guards are machine-gunning through a
. boarded-u nnel. They make their escape.

Batman daghps into tBe old tunnel after them -- and stops
BATMAN'’S
The tunne reaks in four passages. 1It’s impossible to

tell whiclfway they went. Two-Face has escaped again...
for now. g

M..“
Bruce turns to Dick. =~
BATMAN
What the hell do you think you‘re
doing? - .
: e W ...
DICK

I saved your Batbutt back there! I
think a little appreciation is in
order!

BATMAN
Why were you following me in the-
first place?

DICK
I told you. I want to be your
partner. I want to help you.

BATMAN
And who are you supposed to be,
"Robin Hood?" What’s with these

—€0l0or8—aRyway(— Lreat—camouilage ==
in a paint factory, maybe.

3/11/794
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DICK
You have a real gratitude problem
here, Bruce. You know that?

BATMAN
Batman. In public, you call me
Batman.

DICK

Man, yougded to chill. Look. I
tracked foy, I kicked some ass to

‘
GORDON i
the "poy wonder, " Batman? ’

P z
{ DICK/ROBIN
his newipartner.

REPORTER #1
are you

REPORTER #2
at’s your ame?

- BATHAN &
. . .Robin.
All eyes turn to Batman.

. 'BATMAN
My partner’s name is Robin.

INSERT NEWSPAPER HEAD - "BIRD JOINS BAT IN FIGHTING CRIME."

WIDER

INT. - WAYNE MANOR GYM, DAY
Bruce and Dick work out strenuously.
THE POOL

They swim. vigorously.

A MOTORIZED BATARANG hovers above the luscious green
playing field, as if looking for a spot to land. Suddenly
a coil of fishing line shoots out of the Batarang--

3/11/94
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And LASSOS Dick, who's been watching with awe from below!

DICK
Hey! No fair!

PULL BACK TO REVEAL

Bruce, Batafang by rem ol strapped to
his arm to untie Digle” he lassoxecoils into
the mo g. .
Bruce/whistles s ly, and the Baﬁarang zooms agross the
field stxai » landing squarely in his hgnd. Bruce
tosges i i unstraps the remote.

i BRUCE /’

3 ;

ck eage rabs the remote and starts punching buttons.
he Batar oars ipto the sky, whooshing all over the

polo field cyazily. [ Thep=i¥<BRASHES into one of the

DICK

INT. - BAT

Alfred cre es a bettfer suit for Dick.

Bruce demonstrates hif virtuosi

at the computer keyboard.

Screens full of crimijpal case flles whiz past-as-pick sits

goggle-eyed.
BRUCE

' Criminals are usually out for the

easy score. They tend to repeat

themselves. Form behavior
patterns, M.O.'s.

ROBIN

Yeah, yeah, I get the idea. You

promised to teach me some of your

moves.

BRUCE

I am. I’'m teaching you to think

before acting. This job is 90%
.mental and only 10% physical.

INT. - BAT CAVE, GYM, NIGHT

" All the various "Bat-equipment" displayed.

showing Robin his new Utility Belt.

~ Bruce stands =
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BRUCE
Batarangs go here. Remember to
lead the filament first. Gas
canister go in here.

-DICK

Where'’s e holster?

blankly.

DICK
stTr. You know. For the
!

; .
, GYM, NIGHT /
face bff on a training mat, gé&ng head to

arp combination of karate and
colsdat® Bruce can clearly wipe up the

floor wit

BRUCE

DICK

Whomp! Bice flips ick to the floor, hard. Dick gets up.
They face Bff again. {: - e - .

e crere - el ame + = -

BRUCE © . e

Guns are the weapons of cowards.
Guns let the man doing the shooting
hide from the death and destruction

he causes..'. NQO KILLING!

DICK
No way!

Whomp! A flying kick to Dick’s shoulder sends him flying
across the room. He picks himself up.

BRUCE
We’re not the jury, or the
executioner. That‘s what the
justice system is for.

DICK :
. What good did the "“"justice system
R .. —do_my family? . S

— DItk ,cries":fa}—srﬁc_e,—bﬁi-ucéfﬂ%ay%b—fﬁﬁoﬁim;;——

He dodges and feints, then wraps Dick’‘®s lég right up to his

" T “ear.” "Dick ®laps the floor,—and-Bruce-lets go—
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BRUCE
This is about fighting criminals.
Not about becoming one yourself,

Suddenly Dick finds a weak spot and breaks through Bruce’s
defenses. Before we can blink, Bruce is on the floor, with
Dick sitting triumphantly on top of him.

Bruce wi i ¥}, but grins ists to
look up’ Fo-emug Dick.
A BRUCE
g
As MHe get rprises Dick with a leg sweep. Now
Di is o ! not looking quite ‘so smug,

BRUCE (cont’d) .
ou worf with me. You don't K
Not{ever!!.

g _
CH CONT%OL CENTER

INT. - HE

e, in hzé sphere, electronically getting more
ery second, Lyle fills all his screens with
e from t party. :

On his th
brilliant
Chase’s i

HIS BRAIN

We can see®the rivuledts of brain power ripple and dance as
his brain grows undexq his magenga hair. _

—e @ o w. .,

Suddenly Harvey gets him by the throat. v

‘ TWO-FACE -
I flipped the coin and guess who . - -
lost. 1I'm going to kill you.

LYLE- — . i
No you’‘re not. - - co ==

.=

TWO-FACE =~ -
I have all the muscle. .~ . ¥now hcw Feos
your brain-straw works:—Why.do I S i
need you? -I can be ‘th&smartest ~*=-,_-~5
._person in Gotham Ci€y.r, I“bu;lt the . Lo
empire. Now I want itsala- ot v Teel e T

- | g ST -
.0f course, of couree_-;*the -

= — ——— ——nmnare:71 Please. — —Gc-ahead. Hav" IR .-
— —- —It ﬂw —“'"_--_j_— I e S T

— s = = —L__,_..;—---—.K_';

N = i — ———_:gwo;pxcé;:rﬁ‘_;::EEL;f :%f~1?§dijj

- “That -tired-old promige-wormt work

- 2/11/94



Attentione...

LR

He points <2

together.

his large SCREENS.
Robin’s attack in the subway.
Dick Grayson moves at the circus...

LYLE
Per favore...

IMAGE CHANGES.

he blends them

LYLE
genius, a prodigy, a
For I may solve the
iddle of them all.

TWO-FACE ' !

Group of Y UNG.KIDS

GOTHAM CEMETERY - DU

They pass DICK who is visiting his family’s graves.

Halloween costumes running through

- -

bl T

'\’

KIDs

Happy Haldoween. ... .

DICK

Happy Halloween.

PULL BACK TO REVEAL

A VAN is parked outside the cemetery.

INT. - VAN

Two-Face,

The Riddler,

rises, begins heading down the street.

RIDDILER

We see
Then next to it Lyle runs

and company sit watching Dick as he

SvE TN

—SHowLime.

4

& —— e e

T TThée van begins Xo_rollow.

3/11/94



INT. - WAYNE MANOR, BRUCE'S BEDROOM, NIGHT

Bruce dresses for dinner.

94.

Dick ENTERS, wearing the same clothes he had on in the

cemetery, he is deeply troubled.

BRUCE
What’s up?

DICK .
... I'm leaving.

BRUCE

DICK
ofing out} For good.
. BRUCE
(spinning) .
at are y talking about?

DICK
uce, you’'fe been good to me.

‘ve given ft a lot of thought.

Bruce, whenfI find Hag;_y Dent I'm

of I mea&’l'augaéﬁg away. I'm

And
e thing i, I can’t lie to you.

[ .
=0 -,
comm

going to kijl him. There’s no way ~~

I can‘'t. SO I‘m gonna go. I'm
sOYYrYy.

Dick turns and heads out the door. Bruce stares after him.

: BRUCE
Dick, wait.

He follows.

EXT. - WAYNE MANOR, ACCESS ROAD

The familiar surveillance van sits parked.

around outsigde.

INT. --SURVEILLANCE VAN

The thugs mill

."e—Raddlec_and_Iuo_Eace_alt_alnnew_uatch;ng the manor

r/11 /04



RIDDLER
All the money., All the access. Of
course. How could I have been so
stupid? -

TWO-FACE
Why would Batman’s partner live
with Brucgf Wayne?

m a disbelieving look.

RIDDLER
y passed the bar? They
become a lawyer these

RIDDLER '

gagd-tco¥be true. And
. even my birthday.

TWO-FACE .
ough’s e ugh What are we. doing
re? -

RIDDLER
see why they don‘t call-you Two-
ains. . .

;
/

/

RIDDLER - r pulls up to the manor eptrance.
Cliase mer for the door.

He grabs Harvey’'s coip. Tosses it up in the air.
the spinning faces as} (OVER) we *Rear. .. "“"~-u\’
| RIDDLER

Bruce Wayme, Batman. Bruce Wayne,
Batman. Bruce Wayne, Batman.

INT. - WAYNE MANOR
Bruce chases Dick to his room.
BRUCE
Listen to me, Dick. You can‘t just
walk away. We can work this out.

Alfred appears behind Bruce.

ALFRED
Ms. Chase has arrived.

Bruce loois from Alfred to Dick.

8s.

HOLD ON

—BRUCE

Something has come up, Alfred.
Please tell her.

(off chk)
Tell her, it’'s a family matter.

- faa fna



96.

Dick is moved. "

DICK
No. 1It’s okay. Go on downstairs.

BRUCE
We need to talk this out. You
. Dick. I... v

DICK
this? Let me sleep on
talk about it tomorrow.

BRUCE ) )i
fre ? ]

DICK
mur~Fte. You
ittle R-and-R. But

BRUCE -’
v‘re a ggod friend, Dick...
Dick smil him go.
DICK. . oo
You too, Buce. Thanks... T N
(to himself, with
finality)
Thanks for everything.

" -, .« .-

INT. - WAYNE MANOR, ALCOVE, NIGHT

An intensely romantic setting in an alcove filled with
greenery and live roses. Alfred serves an intimate
candlelight dinner to Bruce and Chase.

Bruce sips his taster of wine as Alfred ho#ers, overly
attentive.- '

ALFRED
It might be a trifle acidic. 1If
you'd prefer I open the
Rothschild...

BRUCE

Arftred—The-—wine ie periect~—The
_meal is perfect.

Under the table, Bruce is unsuccessfully trying to shoo
Alfred away.

3/11/94
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ALFRED
And did the young lady enjoy her
salad? ‘

. CHASE
Delicious, thank you, Alfred.

BRUCE
ave to che n Dick or

ALFRED
ieve so.
eat)
ir. Of course, sir. J

N\‘

BRUCE
ime. S

Ag
A&fred ex 4 Finally Bruce and Chase are alone. Bruce
ours the prige. e '

CHASE
But he’s yolr butler. gMhat. Qther _
role ghouldfhe play? B
BRUCE

I only meant... Look, I didn‘’t ask
you to dinner to talk about Alfred.

+ 1 wanted to talk about... well, us.
I know we haven’t been seeing each
other that long--

-CHASE
I'm glad you brought that up.

BRUCE
You know, Chase, when I'm with you,
I feel--

CHASE

Bruce, I don‘t want to hurt you for
the world. 1it’s just...




CHASE
You’re an amazing man, Bruce.
You're a prince. Maybe that’s the
problem.

BRUCE

Go on.

t takes someone dark --
ven -- to..

| BRUCE

me on this. _
i . 4

NT. - BATFA : Wi

Dick, suit
the cave.

He turns,

hiss. He

1
3

e last time.

balanced as you thlnk S

98.

e in ha%, stands locking up.ét the glory of

ds towargis the costume vault. Opens it with a
sses the farious Batman costumes until he comes

to a singl

standing figure different: from the rest.

His ROBIN stume. Dck packs it and leaves his life at
Wayne Mano .- N :
EXT. - BATCAVE ———— e e

~v

Dick walks out through the protective hologram of the
trees, heading away, out into the dark night.

INT. - WAYNE MAkOR, NIGHT -

Chase and Bruce talk. .- . T

CHASE . RS

When I first met Batman+.the--

attraction was instant.:=Like -fire: gé~:. -

But, after all the txme-you'and I ——

have spent together, "th&relis ™ * ,-&.gw.sa"
_ something here to. -Scméthing . ' ’

peaceful. Beautiful. -—A&moet
like... home. "1 feel'::= -

e —BRUCE -~ "3ciai- oo .12 j
i b— M 7, 2 SPNER == = = - . st S s
. . — AR Ti - AK] - L — e ... v
r——— e e G+ e m.—&‘;ﬁ_n_—f_},_
[ - cmemse - e s —— - | o oo ™ [ilinali= g . = EE
SR Y R L N

I Teel I m in-lovewith Both 6' ——_:_.-’-:-:.

you. Oh, God. 1If only the two of
you could be the same person-.

3/11/5%4
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BRUCE
Chase... Chase... Chase...
ot CHASE
Yes, Bruce... say it... What is it?

THE DOORBELL RINGS

FRONT D
Alfreqf’ sea of Halloween Masks.
A

/f LITTLE VOICE

b Trick pr Tteat?

. /
ALPéED gr HalJjoween treats as he opens the door to
Thé Riddl d the Thugs.

fred is ead and locked into the hall closet.

Harvey and run for the dining room.

' - BRUCE
t the hej§l?

Bruce and ase beginjto fight.

MEANWHILE

O et P & - n -

. [ amnaaend
The Riddler, using higf electronic scanner, flnds'ﬁbe secret
door and uses the electronic device to open it.

INT. - BAT CAYE
The Riddler has £ound heaven.

RIDDLER
Yes, now I know who you are... Now '
I know why 1 hate you so much.

He is smashing everything right and left, destroying the
Bat Cave. FIRE BREAKS OUT.

RIDDLER ..
Because BRUCE WAYNE IS BATMAN"!'!'
(singing})
Fun, Fun, Fun ‘Til Her Daddy Took : —
The Batmobile Away!!}! ) _

3/11/94
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INT. - WAYNE MANOR GRAND STAIRCASE

Bruce and Chase race up the stairs fighting off the Thugs.
Bruce makes a valiant effort, but when the Thugs get a hold
of Chase, he calls to her, and that’s just the moment Two-
Face has been waiting for. He shoots at Bruce and the
bullet grazes his head and Bruce falls DOWN THE GRAND
STAIRCASH.

Two-Face
Riddle

[
f TWO-FACE , A
ing to dust him?! !
RIDDLER

iowfmany tifnes do I have to tell
Killing des~tfe sake of

ifling is |-

THO-FACE RIDDLER

(sourly) " (patronizingly)
nsportsmpnlike-- --unsportsmanlike--

RIDDLER (cont‘d)

t to mention environmentally
:correct. fYou must learn to pay
tention t@ trends..

-
-~

L mwo-FacE. ~
But if he is who you say he is, we
can kill him now...

RIDDLER
Oh, we’ 11 kill him, my dear "Two"--
may I call you *"Two", but first we
make him suffer. '
INT. - BAT CAVE

Destruction. Devastation.

EXT. - WAYNE MANOR

Two-Face and Thugs shove a bound and gagged Chase into
their van.

4

INT —STAIRCRSE

The Riddler races down. He hovers over the wounded and
unconscious Bruce.

3/11/94
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RIDDLER e
More fun to come, Brucey... or )
should I call you Batsy... ' ‘
(he begins to laugh
and shout)
I AM A GENIUUUUUUUUUUUUSSSSS.

s

. Mdre destruction., The Bat Cale now locks
om Dante’s Inferno. /

new FLARE-UP over by the robing room. The Riddler had
ulled evpry flast Basuit off the rack and has set the pile
on fire. | Th§ Batsuiks begin_to MELT. '

CLOSER

Surrounded by flame,Ethe_golden Bat emblem too begins to
MELT. <
DISSOLVE TO: -~
)
BRUCE’'S E ‘

s closer §s we fall qdﬁn-the dark hole once
again and the Monarch Bat fliesgstyaight at_the camera.
His red eye fills th{ screen as we T e

DISSOLVE TO:

BRUCE'S EYE
WIDER - BRUCE’'S BEDROOM, MORNING

Bruce is in bed, his head bandaged. Alfred is walking a
doctor to the door.

DOCTOR
The injuries are pretty minor.
Although the bullet did cause a
. rather severe concussion. Watch
for headaches. 0dd behavior.
Memory lapses. 1I‘ll check back in
a few days.

Alfred éhows him out, returns to Bruce's bedside.

—ALFRED
How are you feeling, young man? : e




EXT. - R

The Batsi
his pipe.

BRUCE
I‘m not that young. 1It’s been a
long time since you’ve called me
that.

ALFRED
0ld habits die hard, I suppose.
Are you right? .

BRUCE
ah'can be expected, 1
Tell me the bad news.

As wel
EUppos

ALFRED

.axe ftaken Dr. Meridien. And
£."id they found the cave,
'“s been destroyed.

- .

aBRUCH

;What cave?
3 .

OP OF POLICE HEADQUARTERS, .NIGHT

here ig he¢?

at Al;red, eyes narrow, puzzlga.
4 .- .

102.

A concerned DEPUTY cgmes out od!B"EHE'?BBftOpr~N‘_

Gordon looks up at the sky.

DEPUTY
Commigsioner -- Your desk is piling
up. The Mayor'’s been calling...
He’'s not going to show. He’s
probably dead by now.

GORDON
No. He'’'s out there somewhere. I
can feel it. But where?

INT. - BATCAVE

Or what'’s

stands with a worried Alfred,

left of it. Melted ruin and rubble.
surveying the landscape.

eyes are wide.

The Deputy shakes his head.

Bruce

1 is on.} Commissioner Gordon paces, puffing on

His

BRUCE

~ ".-{disbelieving) --—----—-—— -~
I'm Batman? I remember my life as
Bruce Wayne. Everything.

o fows taoe



BRUCE (cont‘d)
My parents dying. You taking care
.0f me. Founding WayneTech Dick.
Chase. .
(looking around)
But all this. -It’s like the life
of someone else. . A stranger.

ALFRED e
ps in some ways, it is.

BRUCE
What d¢ yog mean?

ALFRED :
ide of your personality [
een, well, separate ;

t is not inconsistent
i ht blank on it alone,

re’s one'other thing, Alfred I
1...

S

" ALFRED -
at?
e ——— BRUCE - K e
.Afraid. = : N .
ALFRED m-.—.—-. LEY S, '\
Mr. Wayne. "Bruce. Listen to me.
You are a kind man. A strong man.
o _: . . But in-txuth you are not the most .
DAT S LT gane manil bt Pad Laliad b Re opis

: (lookxng off)
I remember the day you fell into
that sink hole and that bat chased
you in here. 1I have never seen a
child so frightened. I saw that
look in your eyes only once since.
And that was the day your parents
died.

Lifting the framed headline, now shattered:

‘ - ALFRED
Bruce, I think you never dealt
~ with your parents‘’ death. Rather
—than-brave your nightmares, you

T ey
R E

—became; 0

TOnE yourserf—rou—wear=the :
— ———————Bat-en-tie-outside, but —you have =

neveéyfaced-him;—never—accepted-the-

== ~—-—-dark-side of -youself.

% /41 /oa
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ALFRED is standing at the control platform.

ALFRED
Master, Bruce?

BRUCE
..Batman, Alfred. 1I’'m Batman.

[

The Bdts gnal stj 1 hlnes. Suddénly the air abgve the

A GYANT ESTIDN MARK. The Batsignal itsglf, how
j i at the symbol's bottom. N
/.

Ff frow THE cREEN PROVECTION BEAM ' i

s

pown, towdrdg the riyer, a fam111ar island and into.

¥ INT. - TH DDLER’SFLAIR, NIGHT o 2

L4

The Riddl is ecstatic. He plants a bunch of electrodes
all over face. L
RIDDLER
‘s happy fime! Hello Gotham! T
T ave you hilgged your little boxes
oday?! ~p.- - . - _
(malging a Walter
Windhell rat-a®Eat "~ Tmeem ~

This just in. Dateline:
Hollywood. Devotées of PBS go on a
rampage. Four ad execs are killed.
Two seriously.

(singing)
‘I’'ve got a date with Batman.
Batman’s got a date with me.

CHASE
You are beyond crazy.

RIDDLER
Is that a professional diagnosis,
or are you just trying to flatter
me?

He fiddles with his remote control ffenet;cally Various
scenes flash by on the TV screens -- all shots of people

— sitting—catatonically-before—their TV s, —8taring etraight
————imrto—the—camera-

CHASE
You’re frying your brain. I‘ve
been watching you.



= RIDDLER
(o As well you should I am eminently
\L oL watchable.

(tuning his

electrodes)

Oooh oooh! I got some live ones
over in the commodities district.
"Pork beljies! Buuuuyyy pork.
bellies S

CHASE

we only use ten
our brains at a time.
mming too much in there.
hg to short cir;pit! /

 RIDDLER : /
o Corleone on .
¢d) !
e guysf Listena me. This is -

oy you rug a JLpaiq@ses. You don’.
ake no fog an answer. Buy low,/f

1 high, phedge your bets, keep

sets of books, always use & pay
ne, never trust your secretary,
duct ev ing! It’s the.

; An’ if they call you
testify,p you say, "Mister

107.

nator, on‘t recall nothin’." .
) " He putguﬁi"fééé-ve close to_Chaée7§::“?;““ o
RIDDLER ™ =" —=~~==~aal ~
Nap time gorgeous.
Before she even sees it, a hypodermic £illed with GREEN
liquid appears in his right hand behind her. He plunges it
into her arm as she passes out.
INT. DEMOLISHED BAT CAVE, NIGHT
Bruce and Alfred open a HIDDEN TRAP DOOR.
INT. - STONE STAIRCASE
Bruce leads Alfred through a secret stairway.
BRUCE
It’s a good thing "The Riddler"
.didn’t know about the cave under
the cave '

o ’\

27/49% /na
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INT. - SUBTERRANEAN CAVE | -
DARK, JAGGED, SURROUNDED BY WATER. This is where the
BATPLANE and BATBOAT are stored.

ALFRED .
I didn’t see any "Riddler." Only
that LylefpHeckendorf person.

BRUCE

ed it soconer.

As the BATMAN MUSIC Pegins slowly...
CLOSE-UP ON ' '

Batman's fist being shoved into a new improved gauntlet.
CLOSE-UP ON |

Batman‘’s new improved boot snapping shut.

CLOSE-UP ON

the new improved Utiiity Belt buckling on firmly.
CLOSE-UP ON '

the new improved cowl sliding down over Batman’s head.

PULL BACK TO REVEAL

~ ALFRED
will you find Dr. /
/
‘(
BRUCE :
hat beam projecting that S
rk to Claw Island. ) e
(reklizing _ e SN
all thg Batsuits destroyed..? '
ALFRED : =
1 except}.. well I’'ve been -
tting together a new one... with
1e sonar podifications you- so
:ssaproveg of... But it hasn‘t
en testeq. P
, BRUCE
I'1l test . . e eem
b ,\

v~
{

A Trew—Improved-Batman— dark alld—omiRoUs —A-ReW—aRd-
improved enemy to fear even more.

3/11/%4
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BATMAN
What do you suggest, Alfred. The
boat or the plane?

Before Alfred can answer, a figure steps out of the

shadows. It‘s Dick, dressed in his new and improved Robin

uniform. - L

tougher-1

. § Robin now wears a red armordd vest,
kniee armor, a Utility Belt andfultra-

ROBIN -~ . . .« [
Why fot bokh? : /
BATMAN ;‘
.
. ROBIN

hought ou could use a partner

BATMAN
could. t only one that’ s
lling toPplay by my rules.

on the outszde like Batman\s, yellowrr

i

_ ROBIN . -
u have my¥ word. .
- " BATMAN "< - ~-
Welcome bagk, Robin. - ' “““-\

The Dynamic Duo shake hands.

Then Robin jumps 1nto the Boat as Batman runs for the
Plane. : .

EXT. - WAYNE MANOR, TENNIS COURT, NIGHT

A calm moon peeks through a cloudy sky. Nothing moves.

And then something indeed starts to move. The ENTIRE
TENNIS COURT. Sliding to one side. )

The BATWING levitates vertically up fxrom the giant hole 1n
the ground Up... up... up.

_EXT.. - ROGFTOP-OF POLICE_HEADQUARTERS, NIGHT

;emmxssiésézzﬁaidaa=is_stili_atanding;ﬂigil;::ﬂhﬁ_nepnty ig..—.

back"—'

DEPUTY
It’s not gonna happen. 1I‘m sorry.



Gordon taps his pipe empty. He sadiy comes away from ghé
edge of the roof. R

GORDON
You’re right. Who am I fooling?
Shut it down.

The Depupy heads foj the Batsignal sea
shines at the cjquds. He re -

ht, whzch still

In thqﬁa stance,

airc:ﬁft
Ancxﬁ up fro

: ' /
Thd“ Batsifnal. OAR gets louder. Suddenly-’ --

Tle Batwi g BURSTS TEROUGH THE BATSIGNAL! - It almost seems
tself is flying toward usl :

zzes P llqe,ﬁasaquarters, dzppzng a wing to
Gordon.

Gordon jo sly wave'_Batman onward. D ' ‘ 5‘
INT. - CO IT

Batman is ck!!l .

EXT. - GOTHAM HARBOR,ENIGHT~-— o -= = = - = = .

h—-o—w. -oom.

THE BATBOAT, running without lxghts, ‘racing throﬁﬁh the
darkness across the harbor. Robin is at the controls

wearing night--vision goggles. Ce—
ROBIN'S POV -- INFRA-RED
CLAW ISLAND LOOMS AHEAD R B

INT. - RIDDLER'S LAIR, NIGHT

The Riddler and Harvey Two- Face wihdﬁ'Robin a_gpproach on
. the HUGE SCREENS. - -~ . _ ool L T

sr- . T ceqges et L P
i ---r . - - =t .

e s —— ‘—’IDDLER'1"_ ';fl;qéﬁifg--& L

{over P.A. systef) i - 2L
Avast me hearty! Scuttlée yer jibs! R

. Lower yer sails! -Man yesx ballast!_ *“.:-2° . _

— - ._Heave;yg:_sc_gpersgd;infifl;z, T TR .l
EXT. - WATER — — .fr e Rt Ny

= e o=l DTN T

Robin cuts his speed as T .-
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Suddenly, SEARCHLIGHTS atop the island buildings pop- on-

one by one .éloodlng the area with overpowering llght.f;f"

A MORTAR SAEuL hits near the Batboat, shooting a WATER
SPOUT high in the sky. Then another!

Robin abandons ship, jumping into the cold water.

INT}f- LAXR, NIGHT
.Thz,R1dd ace cackle and push buttong like
th.y' eo game.

GHT

“Robin hol
explosion

s his head clear and starts to swim
away- : R

Suddenly,
From eve
him -- a with SP GUNS. They start shooting.

One spear

ires, mis ‘ng Robin by inchea. Then another.

DERWATER hFLOODLIGHTS f£1ip on all around hii,: -
irection} FROGMEN in green wetsuits swim toward

Robin diveB, putting"n a mouthp;ece, wrapping his dark

hannd £ 11 oy

out his airhose. ~~

EXT. - GOTHAM HARBOR, NIGHT -- MOVING
IN THE AIR o
The BATWING speeds, swift and silent, high over the water.

INT. - COCKPIT

.Bruce, using an INFRA-RED SONAR SCREEN, sees Robin
underwater in trouble.

EXT. - BATWING, GOTHAM HARBOR, NIGHT — e =
THE BATWING DIVES RIGHT INTO THE WATER

cloak around him.. Eg swims baqh_gp_pehind a Frogman, pulls

tecbis®ars from the -pain of the" 145t

UNDL-.KWRT‘E‘R e

i |t

“Wﬁ‘ré‘tt—automatrcai&y*innzmnes—a—SGBMARINE

A new Bet of VENTS open. A SUBMARINE PROPELLER pops out
the back of the Batwing and starts to spin.

- fa o fa .



Iy

2

UNDERWATER - WITH ROBIRN
A FROGMAN grabs Robin and holds him while a THIRD FROGMAN
comes at Robin with a knife.

The Batwing RAMS two more oncoming Frogmen -- WHAM!...’
WBAM! Then suddenly, a TORPEDO TUBE opens and FIRES .
something thag streaks out at blinding speed The bubblessﬁ

The Fro ! atman. He eludes their spedrs and °
attgcks . He rams the first Frogmah, takes

combat. The Frogman pulls his- kni %
and triestofkill Bafmames=<At®the same time, the third New:
Frogman a ks Robif. Robin parries and .dodges, but can

get a gri this QE: . ,
A tap on Third Né Frogman'’s baCk.l Startled, héfEu
and sees. ' : L

’S POV ROUGH MASK

aiim s e A

8 feroc1ous underwater as on' land.
ehind him like a manta ray. Batman’s

raight atgus, .

e
Batman’s fist SMASHES the tempered glass of the Frogman’s
mask. The man einks in a mass of bubbles.

Batman, 1 klng Just
His cape bR®llows out
FIST comes crashing

-G-s-‘

EXT. - GOTHAM HARBOR, ON THE SURFACE, NIGHT

Batman and Robin break the surface and tread water. Batman
removes his rebreather, Robin his mouthpiece. Finally,
fresh air! The sorely beaten Thugs sputter and choke.

BATMAN AND ROBIN

charge toward the shore of Claw Island, bﬁt-aa they start
to set foot on sclid ground... they find it‘s not so solid.

A horrendous CRUNCHING noise grabs their attention. The
whole SURFACE OF THE SMALL ISLAND RISES. 1It’s the top
surface of a huge SPHERICAL STRUCTURE, all made of rusted
gteel, balanced atop an enormous cylindrical oil tank,

slowly rising up, thrusting it’s way up out of the water. -

The whole island 18 now FIVE STORIES HIGH-:

- ROBIN
A parking structure for UFOs?



They look
dimension.

THEIR POV

113,

) BATMAN
0il storage tank for:subs during
World War II. The 0.S.S. converted
it to an intelligence command
center near the end of the war...
then a prison. :

a tiny iron staircase. They dash u§

a4

ihder, watching the, Dynamic'Duo run up
to Two Face . . /
4

re
RIDDLER 4
" Faceiieess

[ GHT .

obin step inside. The door behind them L

ltogethe®. Robin tries to find it and hits ,1 i; ii)
wall. . e
round. I's as if they ve entered another
E POT. ‘? - : e,

of an intertwining complex of geometrically impossible
castle-like stairs and walkways, a la the visual illusions
of Karl Escher.

Each pathway appears perfectly logical, but’ as one travels
along them, they turn sideways, even upside down. *Down®
stairways turn out to actually lead upward, and visa versa.
Ceilings become floors or walls, depending on the direction
one is coming or going. And gravity functions in all
directions. )

- ROBIN
This can‘t be real

BATMAN
It’s not. He'’s bombarding our
brains with theta radiation,
interfering with our neural
receptors.

In a far corner of the room, Chase suddenly appears. Two- _
Face is holding a knife to her throat. ~
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CHASE : U
Batman! , '
TWO-FACE
You want the lady? Come and get
her!

Batman apd Robin rage up the same stairx
Two-Facelpulls her gLt of sight_

fter Chase.

Sudden @ Chase .c3llE out again. Two-Face and Chase step

out into gview -- puty this time they’re upside dowh on the
ceilzng.

', CHASE /

¢ Up hege *” § ; /

» L4
N i 4
Cltase kicls Twp-Facelin the shins and breaks away. She

ies to mun o Batmgn. Two-Face comes afterxr’ her. Robin

glimbs up | lgdge, tyying to intercept Two-Face.

And the mafl gursuit is on: Chase trying,  but unable to

* reach Batng Batmarf trying to reach Chase! Robin trying .
to catch ¢-Face! wo-Face trying to elude Rob;n but :

still catchp hasel ]

And each offthem is munning, cl;mbing, leaping, jumping,

turning 1n ve possible direction with relation to each

other. any given jpoment, Batman. is upside down, Chase_"mw,___w
is -1dewa Robin is gggggi;__giggggxg and Two-Face is

ghtside Jp! All obpying gravzty as it relates to them.

Suddenly, Batman jumpl, swerves ﬁna CAtapLYItE e an’
Olympic Gymnast and catches Chase upside down. ase
laughs hysterically as Batman realizes IT'S ONE OF HARVEY'S

THUGS IN DRAG.
FOLLOW ROBIN

as he jumps and tackles Two-Face. They wrestle on the
floor (which to some might seem like a ce;lzng) and fall

over a ledge together.

Robin and Two-Face scramble all over Riddlerland. The room
may be bizarre, distorted -- but the fight seems real
enough. Robin won’‘t let go. But Two-Face still wields the

knife.

- - TWO-FACE
Come on, circus boy. Show us your
best moves.

Robin holds back nothing. He vents his full rage at Two- - _

’aGeT—beat;ng.hlm_anQJEQmuﬂﬁ;on : —

- — e ——— . .. .o
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~ ROBIN
(with each blow)
This is for my mother! This is for
my father! This is for my
sisters... and brother! And this

is for me!

Two-Facepcan’t resi

t anymore. the knife from;

gobin

his ha high to d blow.
IN‘I‘.'(.
Batgan flnishes ogdqtieing Harvey’s Thug in Dragf and races
thpbugh HOUSE MIRRORS. /
BACK TO HDB: -FACE ' !
obin holfs ifl above him. }f
| WTUOSFMCE .
‘1l be Poing us a favor... Just
mfke sure fou strike twice. You :
st kill ps both. Striking ofhce ‘.
n‘t do 4 : s LR
Robin hes tes at o-Face’s words. . He looks at his = - : ?:)
reflectioffin a FUN JOUSE mirror. Suddenly the mirror .
changes td¥glass. Bg§tman is on the other side.
" s BATMAN . -
Robzn.f" NE.... - xtf.-ufwnvv;;-uuu - Taes
THO-FACE ' T

What are you waiting for? You know
you‘re dying to do it?!

.ROBIN

...no. Nol

Robin lowers the knife.

Two-Face pounces. Robin is his prisoner.

INT. - MAZE

Batman shouts and kicks the mirrors but cannot reach them.

INT. - TUNNEL, NIGHT

— — Bifﬁiﬁ‘ruﬁ§=aewn‘fhe-tuﬁﬁE&——é%ts=gectingzna:xeuer—and—-—————
narrower. ‘Grivtty—seems—to—be=tehaviag=aew;==ue-spmuup43ug____

only doox~ at—the—end-of—the—ever—narrow;ng~cnrr1ﬂnr

THE.DOOR IS A PERFECT SILHOUETTE OF BATMAN
2 /9% /0a

——
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117,

.-

(,\ : " Two-Face appears from behind The Riddler ominously.
O ' TWO-FACE
And me and me.
BATMAN

Fine. We’ll settle this once and
st let Chase and

: RIDDLER

And po the party??? Oh
Batsy/Prucpy/Batsy/Brucey/Batsy/
Brucey® Shame on you. You were

discovgring you were Batman..
t’'s whey all the pieces fit the
zle, if fyou will. I understand
, Bruce) Understand your .. . TIRTR
eatest fepr. That Bruce Wayne I

d Batman fan never truly coexist. L gz)
op me if §’'m wrong here. :

ins etoic..buﬁmTheukiddler.ipmright on.

~-:¥~ RIDDLER-‘tcont’d T :
So let’s haje some fun an h‘lp ?6u ~
decide, oncé and for all, who you
really are. Behind Curtazn #1 we
have Dr. Chase Meridien

A curtain lifts to The Riddler's right, revealing CHASE IN
A CYLINDER bound and unconscious.

RIDDLER (cont‘’d)
The love of Bruce Wayne'’s life!
Whereas behind Curtain #2 we have
Robin, the Boy Wonder...

A curtain to his left reveals ROBIN IN A SIMILAR CYLINDER
and situation.

RIDDLER (cont’'d)
Batman’s one and only partner.
Below... - —

{' = *Be:pxesﬁ3ﬂZﬁ:1EH2xnr1unt3ztt:nﬁtj:nrf%t@ﬁ@:@ﬁﬁgﬁﬂﬁ*fevea&é@he;__~

water—five-stores-below—Huge POINTED -BOLKE —Inatant —————=
4*eath_1£_anyone were to fall.

'RIDDLER (cont’d)
A WATERY GRAVE! 1!
‘ 3/11/94



" be on the

118.

He presses another BUTTON and TRAP DOORS beneath Chase. and
Robin’s cylinders open in the Question Mark patterned -
floor, giving us a glimpse of the WATERY HORROR BELOW. Hig «-
Question Mark gloved hand now points to a BUTTON SHAPED oo
LIKE A GLOWING GREEN SKULL.

RIDDLER (cont’d)
push this button

cef s love. Batman’s
ou decide. Fun, huh?

«’a

Y BATMAN
f a mdnster. !/ .
£ . ‘,‘
RIDDLER .

4
No, just The Riddler, /
ours. What is without’
agte or sgundp.fld®around, but -
ag’'t be fT?nd’ On your mark get

S .. ’
4
.

hat The Euddler really plans to hit the

ioves forpard getting ready to try to save .

bin in this impossible situation when suddenly
that the fkip of his right foot, which seems to
estion Mafk Patterned Floor, actually dips into .

L4

Batman see
button. H
Chase and
he realize

space.,

P

SHOT FROM WATER LEVEL BELOW, LOOKING HIGH ABOVE

T O e

We see now that the floor Batman is standing on :B'only
partial. So is the other side of the floor where The
Riddler and BHarvey are. In between there is no floor, just
a HOLOGRAPHIC PROJECTION which we can see through now.

BACK TO BATMAN
who whispers to himself.

BATMAN

Death.

{louder)
Death... without taste, sound and.
all around us.

(to Riddler)
Because there is no way for me to
save them or myself. This is one
giant death trap!

RIDDLER
Bingo, Bats'll And won't it be fun
watchlng you all die. Ready, get

set.

3/11/9%4



He is just about to press the SKULL BUTTON. Batman =
suddenly hears a sound. He looks up. ,"i_%‘fv

HIGH ABOVE the Riddler’s antenna, GLIDING in the NIGHT SKY
-- is the GIANT MONARCH BAT. It doesn’t scare Batman
anymore. There is a brief second of communication between
them. A kind of spiritual bonding. Batman understands.
They arepone.

bow—

| Bt .t
Wait, Rfdqler. I have -a riddle for

'9-_ -8 wit, 1
l RIDDLER
N (ov rjoyed)
f ? Ygu have a riddle for me?
£ Real}ly? OR tell me. Tell me, tell

SIS T e L =

BATMAN

“I Jsee witljoutasgoetfg. To me,
as clear as daylight.

t am I?% . T P

RIDDLER ;
(dismppointed) S
at’s the best you can do? - . That‘s
sy! You’fe *blind as a bat."

. BATMAN.
actlytl!lt. . .
Batman quickly throwsfa new impfoved LXBEK “BX

directly at the HUGE REON ANTENNA.:: All power BLI xs OFF
and SPARKS FLY as The Riddler SCREAMS.

CLOSE-UP ON
Batman as he touches a control on his Utility Belt.
CLOSE-UP ON .. TS e "

Batman’s mask. Two METAL EYELIDS *whirrr®" shut over
Batman’s eyes. THE LAIR GOES PITCH BLACK.

CLOSE-UP ON
The Riddler. For the first time, he‘’s worried.

.RIDDLER
NOOOO1 1! o

Batman ohce again starts to move across the room -- but

completelyassureds

BATMAN’S POV, INSIDE THE MASK -~ - =« -—: === = = = = -—

3/11/%4



(*} ' Through the magic of the SONAR WAVE IMAGERY coming throu
\_ Batman’'s ears, we see everything as it really is. The = -
_trick floor vanishes, revealing a wild criss-cross of:
interconnected steel beams. Below is crashing ocean.

Chase and Robin drop. Nothing but death below.

STILL SONAR IMAGERY

atarang,

Batman tlxows up t Remote Con
a beam PULLS him up to Chase.
Batman/p safety on one of the steel
She ?;1ng on foy dedr life as she wakes up.
y CHASE /
BELOW TRE z
k 4
bin drop death. s
B -
- BATMAN . g R
1. be back! B ' »

ce—e o * . ‘.'

rd -Robinband the sea. below as he whips out THE

E-MOTHER¢ OF ALL BATARANG LASSOS. It whips
above hjm, breaking his .fall. He CATCHES.
fore he Rits the RO{CKS and then hitting
another GIZM0O-on his BATBELT, the metallic rope_becomes a .
speedy pull@y that allows Batman to ZOOM UPWARD and place

Robin safelf next to ase.

TECHNO-MI
around a b

ROBIN just v

BUT SUDDENLY, IN THE KNESS, AﬁT§T Sﬁmmc-sx@mn
through his MASK, TWO ACE leaps onto

him wearing a MINER s LIGHT ON HIS HEAD.

Cornering Batman, Chase and Robin, Two-Face brandishes his
gun. .

TWO-FACE _
All those heroics for nothing. No
more games, no more riddles, no
more Curtain #1 and #2. JUST
CURTAINS! !

He cocks the trigger. Batman buys time.

BATMAN
Harvey you're always of two minds
“about everything. Have you
forgotten...

~7 ‘ _ Thn_kgp@ﬂgmg_gigg:of Harvey's face turns toward them. _

- . TWO-FACE & _ .
Thank you, Bruce. Emotion is so
often the enemy of justice.

LA NS Y
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\ , 121.

He takes out his famous coin and flips it., Batman starts
to reach for his Utility Belt, to out-gmart Two-Face.  But - %
as the coin flies high up in the air, it comes down just a 5:)
hair too far away. .

THO-FACE

i CHASE . .
/ you Bruce?
i .
!é BATMAN S '
bf coufse not. I‘ll be back. If
K | ' _.;:' . »
- He bends gve; - and kisses her, a strong, sexy kis:

Chase grigs #n to hif mask=as&if she’s going to faint,”gagmw;m_
Batman drgwsf back...f ' _ B S ;

: CHASE Ry
m not gojng anywhere.

Riddler’s Lair:

o’ . . -.Q-‘. P

-

Batman turns on a-light. The ﬁhddie§ ie over in a corner,
in his own little woild, with electroded Sveér-ewgry square.
inch of his entire body, taking on brainwaves. '

_ RIDDLER
I‘ll £ind a way to beat you. .
Somebody out there must know a way
to beat you. .

Riddler hits a switch, taking far too many of everybody’s
thoughts far too fast. Overload.’ Riddler’s brain begins
to pulse and fry. :

Batman RIPS the wires from The Riddler’s head and bedy, and-
pulls off the green mask. He sees... - .

CLOSE-UP ON

Lyle, a pathetic, whimpering little creature who’s lost his
identity, his memory, and his ability to reason.

N

Batman }ooks at- Lyle with pity and speaks to him in a .

— ——calmer volce.— . : .

Camm—mntr - et et

3/11/9¢'
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i
s

BATMAN
There was no chice

You see, Lyle.
I had to save them

{?\ of who to save.
. both. Just as there was never a
. choice for me. I was always Bruce
I just had to let

Wayne and Batman.
myself see that.

Lyle co rner,
. LYLE
Y. ing)
ad,} wasn‘t I?

YLE’S PO

rd h;m... not Batman“.. but a hideous
i Iy

N Lyle sees ing ‘tow

demonic GI BAT. E = o
CLOSE-UP - c

o~ o N .3
Lyle. He Bpfreams! - )

¢ : —— RN DISSOLVE TO: . .

e o T

- NIGHT e

EXT. - ARKHAM ASYLUM 16
The famous Gotham insane asylum. A TAXI pulls up outsgide
She is dressed glamorously for a date.

and Chase gets out.
RO DR;VER —mt s T
Should I wait?- "o . - T
-— .: SE ..: - ' --.: :.' :
No thanks. I don‘t know how - 1ong“t; =
this will take. ; e
INT. - ASYLUM conn:bo'ri R : :-:'i-’?—-_'_'_'-;_;- o —;_f—__ -
—Dr.- Burton walks -down. the.corrldé;“tztﬁ Chase. ﬁ“ - 7Efj"
"~ THR. BURTON" '-;‘.Tj_f o
- Lyle Heckendorf has beenhscreaming S B
— =~ -7 —:for hours that-he knows #he_true. = T. -

g— = = —dentity=of fatman s e bl
ey - - . ﬁwﬁer—“==5%;gﬁgﬁaff T e e T
!,\.w ' . . ) .——;,—. s—,.‘ - -.__N: :k.____
- * Annd-do:yoquﬁink_he*ﬁtrnt:onilf::ari:-.:E?? N

: : 3/11/94



123.

(ﬁ\ ) ’ DR. BURTON
L That’s why I wanted a second
(‘_ . ¢zinion. I hope I haven‘t ruzned

your evening.

CHASE
C - Not at al}. I have a very deep,

personal terest in finding out
Batman’s

the long corridor where thdy come to

THEIF PO bADDED CELL

No one in sigﬁt¢ Chase épeaks
fred window in the heavy ddor.

- CHASE . ;

o
’

_WOICE FROM DARKNESS (LYLE)

e

Meridien. Do you remember

=

e

Batman is.

" LYLE (0.5.)

(giggle, giggle) ...-_ i -
Yeesssss. I know!

Chase and Dr. Burton look at each other, on edge.

CHASE ' ¢
Who is the Batman, Lyle?

LYLE (0.S.)
Can‘t tell you if you don‘’t say
please.

.CHASE . — e e
You’re right, Lyle. I didn’t mean
to be impolite. Please. C - —

ot

\ ——=_No regponse. .Just_giggles. . - =

THAGE

| HWLJLZI |

Lyle, please. Who is Batman?

5 fan tens

——— e emeema——. e
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When suddenly a HUGE SILHOUETTE OF A BAT APPEARS
ON THE PADDED CELL WALL. Into it leaps LYLE, the sleeves
of his straight jacket flapping around him like a bat.

HE SCREAMS AT THE TOP OF HIS LUNGS TOWARD CHASE.

LYLE
I AM BATMAAAAAANNN!!!

EXT. ARKHAM ASYLUM, NIGHT

Chase walks down th front steps to find Alfred waiting
with the Rolls, Holding the rear door open.

CHASE
Alfred?

ALFRED
Mr. Wayne sent me to pick you up.

EXT. ROLLS -- MOVING

Kt

The Rolls moves out the front gate of Arkham Asylum.

CHASE
Where is Bruce?

ALFRED
He asked me to convey his deepest
apologies. He will be tied .up most
of tonight.

CHASE

(disappointed)
and I had so many questions to

ask him.

ALFRED

He is very fond of you, Dr.
Meridian. But duty calls.

She notices the BATLIGHT in the sky. She wonders.

CHASE
Does it ever end?
ALFRED

'No, Miss. Not in this lifetime.

She stares out the car window. In the distance, the
signal shimmers against the clouds.



The Batsignal, £illing the screen.
PAN DOWN TO

EXT. - TOP OF SKYSCRAPER, NIGHT

edge of the gargoylﬁd building -~ a
ng vigil ove .

er figu - steps up into frame, taking his
1f stepfbe}ind Batman. Their capes billow in the

- - mTosmly 4 -
-
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